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ATRIBUTE TO A MASTER 


One of the most fundamental requirements of a literary critic is that he 
should be a good reader of books. He should acknowledge that his craft can 
have no greater purpose than to make the literary work he critiques more 
enjoyable or enlightening to the reader. He must never claim that literary criticism 
is autonomous in any sense of that it can exist independent of the creative work 
it evaluates, Nevertheless, in Telugu literature, over a period, many practitioners 
of literary criticism have largely ignored this. basic tenet. We have seen the 
emergence of critics who for all practical purposes did not enjoy what they were 
teading. One alsd could not help observing the incipient growth of a parallel 
and autonomous body of critical literature virtually independent of creative work. 
We have seen the emergence of critics who wrote critical works on works of 
criticism rather than creative works. Criticism of criticism, except as an exercise 
in evaluation:of norms of criticism holds no interest to the reader. Criticism, like 
Creative writing, should always be reader centred and reader friendly. If the 
common reader is not the beneficiary of our labours, who else is?. 


Ever if one were to hoid that the growth of "pure" critical theory without 
reference to any creative writing will lay down norms which a work-a-day critic 
would them employ io evaluate creative work, we are up against facts that 
stare us in the face. Critics, pure or otherwise, do not lay down norms. Great 
creative artists do. Critics only discover them. Histories of literature of all great 
languages are replete with examples of norms created by poets and later 
discovered and incorporated in critical theory by critics. A critic only employs 
the tools of his trade i.e., analysis and comparison, to the job on hand with 
reference to such norms, 


On the other hand, criticism of creative work is also not without its 
problems. For instance, a critic's analysis would help a reader when a creative 
work is obscure (cf. Ulysses) or its purpose open to debate (cf. D.H. Lawrence's 
Lady Chatterley's Lover, Sons and Lovers etc.) There was not only a scope but 
a need-as weil for a F.R Leavis to enter. A eritic’s divining insight would then 
locate and open the veiled springs of creative genius. But not all published 
creative works cail for such critica) intervention for the benefit of the reader. In 
Telugu every author worth his salt has a doctoral thesis, an M.Phil dissertation 
or critical essays by eminent critics written on his work notwithstanding the 
fact that there may be little in his work that warrants critical elucidation. If a 
reader does not miss a critic while reading and enjoying a book then a critic 
has no place in the reader's scheme of things as far as that book is concerned. 
Let the critic never fee! that without him a reader is a babe in the woods. That 
would be impertinence. 


Though Dr. Veerabharaiah does not exactly see eye to eye with this 
view, he is generous enough to admit its relevance as one possible point of 
view. 


In the gighties sensitive critics felt that it was about time that literary 
criticism discovered its roots and its ultimate purpose. A quest also began in 
search of standards or norms of criticism in this period. Questions like whether 
a creative work of exceeding beauty or value should be criticised with reference 
to extra literary standards like Marxist principles of class struggle and so on or 
vice versa began to be asked. 


Another question that was asked with increasing frequency was whether 
the critics calling themselves progressive or Marxist were truly conversant with 
the vast body of Marxist Aesthetic thought because their work did not reveal 
that they indeed were. Aestheticians jike Avner Zis, Luna Charsky or even 
Caudwel have suggested certain principles which, in essence, are hardly 
different from certain universally agreed aesthestic norms. 


However, without ever making a reference to these masters, some 
progressive critics in Telugu went about criticising creative work with reference 
to non literary norms. 


Another ailment afflicting Telugu literature, critical or creative, for quite 
some time has been the wholesale import of concepts current in Europe or the 
U.S at any given point of time. Dadaism, surrealism, stream of conciousness 
etc., came to us by the import route. They made no lasting impact here because 
they were irrelevant to this society. That did not prevent some of us from looking 
westward for ideas au courant in Europe or the U.S. The latest buzzword doing 
the rounds in Telugu literary circles at present is “POST MODERNISM". Some 
of us hold on to the naive belief that a semi feudal society can produce post 
modernist art. We appear to assume that Indian Society and Telugu Society in 
particular went through or even are going through identical historical processes 
or stages as Europe or the U.S. By this logic, if Europe and U.S are Post- 
modern now, we are or atleast ought to be so too! 


The fact that we have only imported concepts and ideas and never 
exported them does not disturb us. We conveniently close our eyes to the 
historical truth that no literature ever grew in value or became great with the 
help of ideas transplated from a different cultural milieu. 


Someone had to bail out the universal principles of literary criticism, if 
such indeed existed, from this mess, In the eighties Seshendra did this 


admirably. This school had no objection to the creative work depicting or extolling 
the staple features of progressive writing like class struggle, exploitaton etc. 
They were looking for the processes not dissimilar to alchemy by which a 
seemingly ordinary idea gets transformed into poetry. They were also looking 
for concepts like ‘alienation’ which are more universally accepted sociological 
tacts than class struggle but were seldom successfully depicted in modern 
Telugu literature. Dr. Veerabhadraiah appreciated the historical significance of 
Seshendra's poetry and criticism and wrote extensively about his work which 
“the mainstream Telugu literary world had largely ignored. This in itself was an 
act of courage at that time. Dr. Veerabhadraiah had also provided critical insights 
into classics like Veyipadagalu, and Chivaraku Migiledi. (the last mentioned 
with pariicular reference to the thought of J. Krishna Murthy). Dr. Veerabhadraiah 
brought his tremendous knowledge of Sanskrit, Telugu and English literatures 
and philosophy to bear on literary criticism. He never allowed his likes and 
dislikes to influence his appreciation or assessment of literary work. Therein 
lies the difference between him and many other critics one has known. 


Another feature which marks Or. Veerabhadraiah's approach to criticism 
is its contemporaneity. When "Mooodu Kathala Bangaram” (Ravi Sastry) was 
published in 83 or 84, he organised a seminar on the book in Naigonda, himself 
presenting a seminal paper. Ravi Sastry himself was pleasantly surprised and 
wrote to this author that he was flattered to know that a recent book of a living 
author would be so critically discussed soon after its publication. Dr. 
Veerabhadraiah published a critique of "ANUBHOOT! KAVITHA" when the 
concept had not yet gained the wide currency it enjoys now. 


Dr. Veerabhadraiah's another major contribution is his book on 
aesthetics called KALATHATHVA SASTRAM. This, together with Kavisena 
manifesto of Seshendra, is an excellent introduction to the indian aesthetic 
theory. 


It is not widely known that the first ever doctoral thesis on SRI SRI was 
published by Or. Veerabhadraiah. His later unhappiness with some of his own 
views expressed in the thesis is a measure of his continuous growth as an 
independent thinker and a critic. 


{n the present anthology, Dr. Veerabhadraiah has presented us witn. 
profiles of the work of majar Telugu literary critics in English. This addresses 
itself to atleast partly solving another problem besetting Telugu literature i.e., 
lack of adequate representation of creative and critical Telugu work in English. 
if, after reading this book, one is inspired enough to appreciate Telugu literary 
criticism and to take it upon himself to translate some creative or critical works 


into English, Dr. Veerabhadraiah's !abour would not have gone in vain. 


Or. Veerabhadraiah is an outstanding critic and an outstanding human 
being. This is amply borne out by the present anthology. 


VIJAYAWADA PHANi KUMAR 
10-3-98 


Introduction. 


To assess the work of a critic who himseif Is engaged in assessing the 
creative writings of others is a difficult task and is like a journey on an uncharted 
path. Be this as it may, an exercise in criticism with che aim of deducing 
cognizable principles of literary criticism is an enriching activity. Such an etfort 
may probably be termed as criticism on criticism or meta-criticism. Hitherto 
this branch of science has been taken up only by very few Telugu critics. Prof 
S.V Rama Rao in his doctorat thesis attempted to present the evolution of 
Telugu literary criticism, 

Prof Kovela Sampathkumaracharya in his doctoral thesis has brought 
out the influence of traditional criticism of the earlier age on modern literary 
criticism. Juxtaposing this, Prof G.V. Subrahmanyam has proved in his Central 
Sahitya Akademi award winning book the influence of western tradition on 
Telugu literary criticism. 

These three are not only landmark works, but are also attempts at 
laying down the principles of Telugu criticism’s evolution- a work not done by 
any Telugu critic prior to them. Even though we find a number ‘ot critics, may be 
mare than two hundred, we cannot recognise every critic who has written 
something on a poem or novel or story, as it would dilute the definition and the 
“meaning of criticism and will be a positive dissérvice to literature, Who is a 
critic? 

In recognising a person as a critic the following criteria may be born in 
mind. 


(1) That he or she in his/her work has adhered to basic principles ot 
Criticism such as analysis, interpretation, comparative criticism and judgement 
with some principle of rationality. . 


(2) Any method of criticism such as historical, biographical, symbolic, 
Marxist, psycho-analytical, may be fotlowed. If the so called critic is only a 
technicai critic ie., if he concentrates only on metre or language without keeping 
in mind the central idea and artistic value and purpose of the literary work, he 
cannot be described as critic. 


{3) Even if a critic does not practise applied criticism but helps the 
branch of applied criticism with his ideas and disussion, he can be termed as 
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critic. He is the propounder of critical theories which torm a part of the science. 
of criticism. 


(4) One who writes history of literature and attempts a well worked out 
comparison between the poets and ages. 


Agenuine critic must satisfy one or more of these criteria. Apart from 
the above norms, if we can find a critic who is capable of influencing 
contemporary writings, we can certainly accord him or her a place in the galaxy 
of critics. For example, if a so-called critic in this last decade of the century tries 
to discuss a literary problem of the first or second decade of this century, which 
has no relevance in the present age and is already an exhausted topic we 
have to ignore him. If a problem demands the critic to shed some of his old 
beliefs and adopt a new look, he should be prepared for it. Contemporary 
issues in Telugu literature do get thoroughly discussed by eminent critics who 
try to solve them with their judicious approach. This does not mean that there 
are no differences of opinions among the critics. Despite deep differences, the 
subject of discussion vis-a-vis arguments and view points benefit the reader 
and the writer. 


In Telugu literature, there are ‘writer-critics' ie., persons who are creative 
writers as well as recognised good critics, though each calls for a different kind 
of orientation, Not only do such writer-critics, exist, they happen to be front 
tankers both in creative writing and criticisim, like T S Eliot in English literature. 


Though modern Telugu literary criticisim had its second work of criticism 
‘on the novel of the pioneer., Kandukuri Veeresalingam by Brahmaiah Sastry in 
the later decades, critical works on stories and novels have become rare. 


In the last decade of 19th century we had two eminent critical works 
on Vasu Charitra and Manu Charitra, which fall into the category of comparative 
criticism authored by Venneti Ramachandra Rao and Kasibhatla Bramaiah 
Sastry. But after a century, we are yet to find a standard critical work in the 
branch of comparative criticism on modern literature. This is not to deny the 
fact that the critics of today are doing commendable work on many branches of 
modem literature. An overview of some of the modern path makers and trend 
setters in the modern Telugu literary criticism does, however, give us hope of a 
better future. These essays contain overall assesment on the works of 
pioneering Telugu Critics who have done meritorious work on inodern literature. 
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VISWANATHA SATYANARAYANA 
GUIDING STAR OF TELUGU LETTERS 


Viswanatha Satyanarayana is a distinguished critic of unparalleled 
eminence. As a result of his critical studies new light is thrown on ancient poets 
like Nannayya, Peddanna, and Nachana Somanna. He has systematically 
unravelled many secrets of his own Neo classic poem ‘Ramayana Kalpa 
Vruksham’ in a special work. Bulk of his criticism was on old poetry, but he has 
focussed his critical acumen on modern literature too. He has recorded his 
own ideas on criticism too. 

Viswanatha is the leader of Neo classical literature (it does not mean 
the same as in English Literature) which is called in Telugu as Navya 
Sampradaya Sahityam. This type of literature has stood its ground against the 
onslaught of the romantic movement, an import from West and progressive 
movement which is Marxist is origin and which kept aloof from the country's 
freedom struggle. This Neo-classic literature has drawn much of its artistic 
more from the old literature and its content mostly from the present times. 

Viswanatha applies tradition values like Dhawani, Rasa, Alankara etc., 
to literature in criticism. He is very particular about applying these standards, 
He has never cared for the stature of any literature while applying these canons. 
Thus according to him Gurajada Appa Rao, who is supposed to be the doyen 
and leader of the Modern age, is not a poet nor a playwright. However while 
writing criticism on modem genres like novel and stery he has not taken these 
values as his measuring rods. In an essay 'New Trends in Telugu Novel’ he 
has taken into consideration only the social aspects coupled with artistic 
excellence. Using similar norms, he has analysed novels like Malapalli, 
Chivaraku Migiledi and Narayana Rao. While concluding this particular essay 
he says ‘Telugu novel is in a very vibrant state’ - in these two decades Telugu 
novel has grown in stature to stand in comparison whith the novels in other 
languages of world. Likewise he has written criticism on Sripada’s play Raja 
Raju. With all his stubborn adherence to traditional values, it is to the credit ot 
Viswanatha that he has evaluated this play applying western noms of Trajedy! 
ft strikes like a contradiction apparently - but it also shows his readines to 
adopt excellent literary values instead of rigidly and mechanically applying 
traditional values to all works, Actually this sort of allowance of good western 
influences and modified thinking on content makes him leader of Neo calssic 
literary movement. 

in one essay he |s all praise for Raja Shekhara Sastry's Rana Prathapa 
Simha Charithra because of the content which was relevant to Indian 
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Nationalism and indian National Movement. Comparing the content of this great 
poem with old Mahabharatha, Viswanatha observes : "The content of 
Mahabharatha is of no immediate relevance to our present circumstances - 
but only its sense of righteousness (Dharma) is relevant to our nation even 
now, where as Prathapa Simha Charithra tells not only about our Dharma but 
also our contemporary circumstances. While offering criticism on this poem 
Viswanatha condemns with deap conviction the attitude of many critics and 
readers who think that only poems (Kavyas) of the old times are fit to be read 
but not the present day poems. Viswanatha's critical essays on Siva Bharatham 
of Gandiyaram Venkata Sesha Sastry and Rana Prathapa Simha Charithra 
have set a heaithy trend in Telugu criticism of harmoniously blending the old 
values with the modern content. As a critic Viswanatha is most objective and 
impartial. The review which he has written on Sistla's Vishnu Dhanuvu is a 
very good example. He writes : "the poetry of traditional writers may have 
meaningless expressions but in the new poet's sentences, we find distorted 
meanings!" He buttresses statement with substantiated evidence from Vishnu 
Dhanuvu. Viswanatha the critic is most objective and impartial. 

He has written the history of literature in a dialogue form for the All 
India Radio as a series of Radio Rupakams (plays) with objectivity and 
impartiality. Though it lacks details (as can be presented in an essay) because 
of the limitations of the medium, his verdicts, which a genuine critic should 
venture to deliver, are very clear and precise, without confusion and escapism. 
In the ten pieces of this Radio Rupakam series the last three dwell on madem 
literature, drama, romantic poetry and progressive poetry. A few of his 
conclusions show his truthful and unbiased. assessment. 

%* Krishna Sastry has given shape to Romantic poetry and developed it 
further. 

* =Gurajada and Rayaprolu pioneered Telugu Romantic poetry. 

* ~Nanduns poetry in form appears as romantic poetry and in theme it is 
like old mature (Proudha) poetry. 

%* Venkata Parvatheesa Kavulu’s (duo) Ekanthaseva employs the most 
delicate language. Vedula's language also follows suit; Pingali, Katuri, 
Duvvuri, Kodaii too sing in the same voice. 

* Of the new poets (meaning the progressive poets) Sri Sri is the only 
Maha Kavi (Great Poet) 

%* These new poets, though proclaim that they are against figures of speech 
(Alamkaras) their writings are replete with most beautiful figures of speech. 

* ~—Bellamkonda truly belongs to the rationalist period. 

x Pinisettis ‘I come from the genealogy of Vyasa | come’ is a remarkable 
poem. It indicates that these poets are not against Indianness. 

%* Tummaia Venkata Ramaiah has abundant poetic imagination. He can 
express even about revolution in a lovely (Remaneeyam) manner and 
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idiom. 
* = Tripuraneni Rama Swamy Chowdaryis the father of this rationalist period. 
His style in metrical verse is most melodious. 

Even an arch rival of Viswanatha can not say thai he is partial or 
prejudiced by reading these judgements. 

Viswanatha's method of criticism of old poetry is ‘Shilpa’ based criticism. 
This method is probably has been evolved from Bhoja's Mahakavya Gunas. 
According to Viswanatha, Shilpa's primary teature is inclusion of utility, collection 
of pregnant meaning. It inspires the reader to develop and becomes highly 
imaginative. While packing much meaning and import in his poem the poet 
should know where to properly place them, how to tell them and how should 
the beginning and ending be. 

Viswanatha views “a peem (Kavyam) as field for Shilpa. The language 
yo a poem is Shilpa language. 

“Poem is not meant to be understood by the reader easily. Poet 
constructs it with his Shilpa talent.” 

“Any poem in which the Shilpa talent is a part, can be accepted. Even 
though religion and tradition are not ours the great poems of the west are 
acepted by us because they are verdant fields of Shilpa. 

To exemplify Shilpa criticism, Viswanatha has written books on the 
works of Nannayya, Peddanna, Nachana Somana and Kalidasa. His 
Kavyanandam is a treatise of Rasa - an aesthetic subject. 

His ideas on criticism, on imaginative reader and ordinary reader are 
most valuable. 

* 4% {sms and theories have no relationship with poetry. Even while we do 
not agree with a poet's ism we may recognise him as a good poet. 

% No damage is caused to the world of literature because a poet is inferior. 
But a bad critic is like a traitor. 

%* Imaginative readers are different from critics. These people are 
intellectually aware (Bhavukas) and literature lives on only because of 
such people. 

*  Ifone wants to write criticism on Telugu literature one should have sound 
knowledge of Sanskrit and Telugu literatures. 

¥  * Literature exists for experiencing it with bliss but not to arouse hatred. 

* As the world is full of hatred, prejudice, anger, likes and dislikes and the 
deeds arising out of these traits, one should seek relief and release from 
these by experienceing the bliss through a poem. 

% One should not be prejudiced because the poet has not written as one 
wished. 

% In modern Telugu poetry we see less of Indianness and more of 
foreignness. 
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* In western literary criticism more importance has been given to 

+ characterisation, the time of writing, poet's life, how it is reflected in his 
poem, the contemporary elements in his poem, history etc., But Indian 
works of literatures are not like western. Here you have to discuss and 
apply rasa, idea, propriety. 

* Modern critics are not aware of the tradition. Criticism by them grossly 
misieads the not so knowledgeable readers. 

The above ideas of Viswanatha are the valuable contributions to the 
genre of literary criticism in Telugu. Viswanatha's essay by name ‘Lyrical Poetry’ 
in 1939 is the most valuable contribution immensely to a fund of ideas on 
romantic movement. 

Viswanatha Satyanarayana has given his critical analysis on every 
major classical poet. Likewise he has had his own assessment on every 
contemporary poet with utmost objectivity. But for Viswanatha Telugu criticism 
would have been poorer. 


a 


N 
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R.S. SUDARSHANAM 


Laying out Fresh Paths 


Among the galaxy of present day critics R S Sudarshanam has a 
distinct place, thanks to his scholarship in English literature and criticism. 

Sudarshanam is an established writer of stories and novels. His work 
of fiction Samsara Vruksham, a fine blend of the immediate and the eternal. 
But his stature as a pre-eminent critic dwarfs his creative achievements, 

Amaijor portion of Sudarshanam’s critical works have been on Telugu 
novel. Being neither a Marxist nor a traditionalist, he offers his own unique 
interpretation of RASA as ‘Unity of mood.‘ Except one essay on Shilpa of Telugu 
story, Sudarshanam has not taken up Shilpa criticism (study of structure and 
technique with the primary intention to dirive the main intention which is called 
in Sanskrit as Paramartha). But his proclaimed aim in criticism is to highlight 
the central point of a creative work. 

In addition to acquiring a well deserved name as an applied critic 
Sudarshanam has also made significant contribution to theoretical criticism 
too. He opines that even if a critic takes the help of our Alamkara Sartra he 
should have the skill of keeping it aside if it poses to be an obstacle to him. it 
should not prevent him from observing fresh insights and progressing into 
newer pastures. In his opinion a critic should follow the way which the writer 
has adopted. A critic should be able to visualise not only the complete iorm of 
the literary work but the main intention of the work itself. He says that instead 
of understanding the point of view of the characters, the critic should try to 
know the point of view of the work on the whole. He views both the form and 
content of work. as being important aids for a critic. 

According to Sudarshanam criticism means not only explaining the 
treatment and experiencing of RASA but its relation to life as well. A critic, 
according to him, should find out the relationship of the writer's personality, the 
social milieu and the work, Sudarshanam has skilifully applied these criteria in 
some of his essays. 

Sudarshanam’s interpretation of Peddanna, a poet of 16th century and 
of Gopichand and Chalam of modern times has opened iresh vistas in the art 
of Telugu criticism. His attempt to interpret Malapaili novel has rightly won him 
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laurels. He has proved how Gandhism is the spirit behind that classical novel 
of Unnava Lakshminarayana. Sudarshanam is not a blind follower or admirer 
of any writer. He has his own individuality and standards which he guards 
zealously even today and his judgements and conclusions command respect 
because of their crystal clear objectivity. He has never been concerned about 
the image of the writers and so has gone ahead without fear or favour to deliver 
his own assessments. He describes Chaiam as an extremist among the 
Romantic writers. While comparing Tripuraneni Ramaswamy Chowdary with 
Bernard shaw he points out a flaw in Chowdari's talent, Even though many 
people called Chowdary as a rationalist Sudarshanam describes him as only a 
materialist. 

Sudarshanam’'s observations on the the colossus called Viswanatha 
Satyanarayana (though some of them are not So positive) have brought him 
renown. He has logically depicted the rise and decline of the talent of Viswanatha 
in his novels which had not been attemped by any critic till then. He is the first 
critic who has assessed Viswanatha's short stories positively. Many writers 
who are hitherto looked upon by the average reader and sometimes even by 
scholars too, as being hard nuts defying a clear analysis, were viewed and 
assessed by Sudarshanam's deep insights and clear analysis and presented 
withenviable transparency. Sudarshanam's essays on Chalam and Gopichand 
are among the most thought provoking. He judges Chalam's novel Ameena as 
an evolving symbol of Chalam's conscienca, a point no critic could visualise till 
then. Sudarshnam's analysis of Gopichand's Asamardhuni Jeeva Yathra is yet 
another outstanding example of his insight, Ramaswamy Chowdary, a staunch 
"rationalist" is Gopichand's father. Sudarshanam opines that because of the 
very powerful influence of his rationalist father, the rational point of view in 
Gopichand has taken its place not merely as an intellectual attitude but has 
rooted itself as a poisonous seed in his very psyche. With this view as the 
central approach, Sudarshanam's work on this novel has produced very novel 
results. This work of his has laid out the path for biographical criticism. 

Sudarshanam is the first major critic who has comprehensively dealt 
with Marxist writings in Telugu. He has successfully brought out the 
contradictions as well as the non-literary, dogmatic points of view of Telugu 
Manxists in some essays. His essay Revolution and Literature, was condemned 
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outright by Marxist writers. A very truthiul point in that essay is "A state 
establishment which calls itself revolutionary should stop strangling the man. 
Only then can Marxism develop itself into true humanism enabling the human 
to evolve into a really purposeful being". 

Sudarshanam's approach to “social awareness’ in literature (which is 
propagated by Marxists in a very limited and narrow sense) is thoughful and 
has been accepted by many scholars. According Yo him the views on social 
awareness of a literatteur need not be a replica of that of the politician or political 
party. He vehemently opposes the dictates by politicians or by political panies 
to creativity. Concurring with T.S Eliot, he quotes: “The material of the artist is 
not his beliets as held but his beliefs as felt." Sudarshanam rejects all slogans 
which kill creativity and suggestivity and reduce writings to mere statements 
which block artistic element. Simply because a work is not helpful to a particular 
political ideology, one cannot accuse the writer of not having the social 
awareness and purpose, he avers. 

Viewed superficially the Marxist school's concem only with the content 
ignoring form and Sudarsanam's idea of viewing the content of the wirting 
appear similar, but the latter's wholesome approach taking the entire body of 
the work to construct a referal framework for criticism is certainly healthy and 
tadically different than the Marxist's partial view. Sudarshanam's essays on 
Literature in Marx's view, Revolution and Literature, Humanism and Modernity, 
Time in Modem Literature, Existentialism in Telugu Literature, are highly thought 
provoking, informative and anailitically written in a very lucid style. His essay on 
Anubhoothi Poetry has provided a theoretical base for that schoo! of poetry. 
Bringing out the similarity of existentialism with this Anubhoothi poetry could 
not have been done by a lesser critic. Sudarshanam's ‘one hundred reviews” 
are compiled into a book, the term "review" not being comprehensive enough 
to describe his reviews. His reviews of two novels of Maheedhara Rama Mohana 
Rao, Viswanatha's Baddanna Senani, Rangachary's Janapadam, and 
Ranganayakamma’s Janaki Vimukthi are futher examples of this critic's unique 
abilities. 

Sudarshanam is one of the very few Telugu critics who is very clear 
about the purpose and method of criticism and among living critics on novel, 
Sudarshanam stands out as the tallest and without a peer. 
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G.V. SUBRAHMANYAM 


SPANNING CENTURIES 


Prof GV Subrahmanyam is one of the foremost critics of classical as 
well as modem literature. He is a pioneer who has made a significant contribution 
to the history of Telugu literature through his work, based on genre-evolution. 
As a critic on contemporary literary problems, he has never failed to call a 
spade a spade. His analytical and detailed essay on Anubhoothi poetry illustrates 
this point. On the contribution of Rayaprolu's Platonic love (Amalina Srungara) 
GVS, as he is affectionately called, is an authority. In addition he christened 
the literary movement that explores nationalism for content and Indian artistic 
values for its form and soul, the Navya Sampradaya or the neo classical literary 
movement. 

GVS differentiated between the poetic epic and the epic poem 
(Kavyethihasa-ithihasa Kavya). He referred to them as two genres and applied 
the concept to Seshendra Sarma's Na Desam Na Prajalu and C Narayana 
Reddy's Viswambhara. 

Though GVS's language is a trifle obscure for the lay reader, his point 
of view, analysis, and style of presenting his arguments are lucid. He generally 
does not use much of critical jargon except while writing on Indian Alamkara 
Sastra concepts like rasa. 

On modern criticis, GVS's works range from Gurajada, Kandukuri to 
Shikhamani. With his penetrating power and vision, GVS classified Telugu 
literary criticism into five periods covering authors from Gurajada and Kandukuri 
to Sikhamani. In a voluminous book, he established the influence of Western 
(specially English) criticism on Telugu literary criticism. As already observed in 
the first essay in this series, this book is one among the three which can be 
called criticism on criticism. The book traces the Western influences on Telugu 
critics. 

According to GVS, even Viswanatha was influenced by Western 
criticism. This is the only work which has clearly and extensively dealt with the 
western influences on Kattamanchi, Duwvoori, Rallapaili, Suri Sastry and other 
major critics. As a prelude to unravelling these influences, GVS elaborately 
discussed the movements of criticism such as the Greek, Latin and Roman 
ages of criticism, the criticism of the Renaissance and Restoration ages, and 
the criticism of Neo classical, Romantic, Victorian ages. 

This is probably the first Telugu book which has deatt with these items. 
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GVS has given the salient features of new criticism as well in the book. Coming 
to Telugu critics, GVS is the first critic who classified Viswanatha's critical 
approach "Shilpanusheelana' that is criticism using the shilpa method. Similarly 
he called Sri Sri's focus socialist humanism and Kutumba Rao's as socialist 
realism. Prof GVS is very particular about naming new genres. 

When Ramamohan Rao, a noted critic, called Kundurthi's poem 
Telangana a story poem (katha kavyam), GVS did not concur and with 
convincing logic called a "movement based historical poem” (udyama charithrika 
kavyam). GVS said Telangana is classic among the poems which have been 
written about the Telangana liberation struggle. GVS describes Kundurthi as a 
person who synthesised the progressive and neoclassical points of view. He 
gave the term Vishada Gambheeera Kavyam (tragic sublime poetry) to Joshua's 
poems, Katooris’ Gudi Gantalu and Poulastya Hrudayam. 

GVS's views on Telugu romantic poetry are the result fruits of in-depth 
study and thought. He said the Telugu romantic movement was not born as a 
reaction to the neo-classical trend. It came to be because of the disinterest 
(Virakthi), an off- shoot of Tirupathi Venkata Kavulu's (duo of poets) Avadhanams 
and Ashu poetry. The Telugu romantic poet has created his poems inspired by 
and visualising the English Romantic spirit. However, Telugu poets do not blindly 
imitate their English counterparts. 

Prof GVS's essays on Andhra Puranam and on Dasarathi's works would 
always be counted as major contributions to literary criticism. He proved that 
Dasarathi was a nationalist among revolutionaries. According to him, Dasarathi 
treated Srungara not from the hedonists' point of veiw but in a philosophical 
vein. These two essays on Madhunapanthula and Dasarathi reflect the high 
standards that GVS sets for himself. 

Prof GV Subrahmanyam's other important contribution to modern 
Telugu poetry is his works on symbolism. His essays "Mythological symbols in 
Sri Sri," on Siva Reddy's "Hospital Song” and on Nagnamuni's “Wooden Horse” 
are examples to this. Much can be written on these three essays but for the 
constraints of space. These three works established GVS as a critic of authority 
in modem literature. While providing meanings to Sri Sri's symbols, GVS showed 
exemplary restraint and kept in mind Sri Sri's primary intentions. His reasoning 
as to why Sri Sri chose mythological symbolism in place of individuals is very 
convincing. While no one took Siva Reddy's Hospital song seriously, | feal 
GVS is the first critic who assessed this poem in its true spirit. 

The greatness of the symbolic element is clearly explained by GVS in 
his essay with apt quotations from the poem. Keeping the modern spirit in 


mind, GVS termed the poem a total social poem. 

His essays on the long poem, "Six types of progressive poets," “Modern 
Mystic poem - Five types of poetic styles." and "In the contemporary literary 
movement, critics are the leaders” are the best examples of GVS's command 
on modern literature. 

His essays on R.S Sudarshanam, Kaloji, Ravi Sastri, Sikhamani 
Seshendra, Karuna Sri and Mini Kavitha reflect his range and depth with 
reference to modern literature. Though GVS has written extensively on modern 
literature he is generally labelled as a critic of old literature, thanks to the habit 
of viewing leterature through politically- coloured glasses. 

His work on "(1) Anubhoothi Kavithwam (2) Symbolic poems (3) Long 
poems (4) Amalina Srungara (5) Classification of modern (i.e., recent) genres 
(6) Neo classical literature (7) Kavyethinasam (8) Feminism prove how GVS is 
also a front ranking critic on modern literature. His works on old literature are 
recognised as significant. His contribution to Veera Rasa made him a scholar 
of national merit. His passionate proposal that Dharma Veera’ is Rasa of all 
fasas has given him a unique place among the scholars. (His essays on 
traditional poetics have been translated into Hindi language) 

He has written a voluminous book on Veera rasa at the young age of 
25. He has added three more Veeras to twenty one which are already classified. 
This new classification by GVS has given a wider berth to criticism on Neo 
Classical literature. His work on the influence of Jaina Puranas on Telugu Basava 
Purana has been widely appreciated by many scholars. His doctoral thesis 
‘Markandeya Puranam The source of Telugu Prabandhas' is a landmark 
research work and profound comparative study. 

Prof GVS is also an exceleent critic in compartive criticism. The best 
example of this is his essay on Kanyasulkam: Prathapa Rudreeyam - classic & 
epic standards. His scholarship in classical literature and Indian poetics have 
enabled him to venture into such fresh areas. 

While determining the symbolic element in Prabhavathee Pradyumnam 
and such other poems his scholarhip in modern and western criticism stands 
out shining. His essays Another look at Sreenatha Period and 'Vakrokthi in 
Prabandhas' are the other important works. GVS's ardent love for Viswanatha 
does not make him a blind follower of the stalwart, for he is an independent, 
free critic. This does not however mean that GVS was not influenced by 
Viswanatha. Like Viswanatha Prof GVS too is a Shilpa critic on ciassical 
literature. He is always alert to respond to contemporary literature which is 
being created all the while. His response to the same is shaped scientifically 
and put forth cogently lighting up many a dark area. 
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GUNTURU SESHENDRA SARMA 
GENIUS EXTRAORDINAIRE 


Seshendra Sarma is a trend-setter in modern Telugu literary criticism. 
He vehemently opposed apcetic expression. His views on derivative, figurative, 
and suggestive expression have made a deep impact on the present generation 
of poets. Though a Marxist by imelination, Seshendra's Marxism is limited to 
economy and class consciousness. He keeps Marxism away from value 
judgements in literature. He has proved that even the Marxist critics of Europe 
believed on the primacy of literary values. 

Sarma devoted his scholarship to Indian poetics, western criticism and 
literature to emphatically re-establish pure literary values in present-day Telugu 
poetry. He waged a war against all critics whose literary luggage had more 
politics than critical values. His love for Marxism did not prevent him from saying 
that literary values took precedence over social values in poetry. 

His study of contemporary literature is reflected in his work Modem 
Poetics (Adhunika Kavya Sastram). In this book he said only those who posses 
a literary consciousness have a tight to speak of social consciousness. In the 
lirerary sphere, a person without literary consciousness is no better than a 
news-paper vendor. 

Sarma said a poet should be able to poeticise social consciousness. 
The poet is at liberty to create whatever he wants to create but only when itis 
expressed in a special and creative manner does it become a poem. Without 
such an expression, a poem cannot be considered a poem. 

Seshendra said in Telugu literature there can be no quarrel about what 
the poet has said but only about how he has said it. This clearly establishes 
that his priorities are for literary rather than social consciousness. This is one 
of Seshendra's major contributions to contemporary Telugu criticism. 

in 1915, in answer to C R Reddy's tirade against figurative 
expression,Curuganti Seetha Ramaiah waged a similar battle but it was not as 
effective as Shendra's effort.The reason for this §s Seshendra is a versatile 
genius and a great scholar not only in oriental poetics but also in Western and 
Marxist theories of criticism. 

Because of this extensive scholarship, his question *> contemporary 
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poets as to how a poet could write poetry without knowing what Poetry was, 
has become a bench-mark in literary criticism. 

. Seshendra has said unless one developed the art of sublimating one's 
feelings, one could not be adept in the "soul's art” (atma kala). Uniess he made 
the external world his own, (athmeekritha)he cannot achieve the soul's art. 
Seshendra suggested a three-tier ladder to create good poetry. The first step 
is to practise converting one's feelings into art. The second step is to elevate 
subjectivity (athmeekama) to the artistic level. The third is to practise making 
expression an art. He said though the words used for mundane necessities 
ara apparently the same in poetry, their power and reach in poetic expression. 
are not the same. The same word acquires extraordinary depth and range and 
influences the reader. Ultimately poetry depends more on sensory perception 
rather than on rationlism. Seshendra strongly supports suggestion (dhwani), 
symbois and ather artistic expressions. If any one wrote poetry without these, 
it cannot be called true poetry. 

He condemned the theories propagated by the so-called Leftist literary 
practitioners who, influenced by political parties, established corresponding 
literary values in modemTelugu crirticism. He quoted from international Marxist 
critics as well as from Indian poetics to expose their premise. Seshendra called 
the Telugu Marxists’ division of subjective and objective poetry unscientific. 
Seshendra cleared the misunderstandings of the "band-wagon" critics and 
poets. One of these theories is the “Joy* (Ananda) theory. He said joy is a by- 
product and not the purpose of poetry. However, if a poem lacks joy, it falls 
short of being called poetry. Seshendra's views on a writer's commitment to 
"isms" are thought-provoking. He makes a subtle differentiation between an 
ordinary man's commitment and a poet's commitment. An ordinary man 
committing himself to a cause is highly laudable as poetry's purpose is to 
influence a reader towards this aim, But a poet's commitment is linked with the 
origins of poetry. Is a poet commiting himself as a poet or as a common man? 
How is his commitment connected with his poetry and what are the results and 
consequence of such a commitment? According to Seshendra, unless a poet's 
feeling, utility of his poem and his commitment are compounded together, mere 
commitment is of no consequence., 

Seshendra declares that the poet is the real leader of society. He calls 
this scientific leadership. As a critic, Seshendra was against judging a poet's 
work by his private life. He felt poetry should be judged from within the 
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boundaries of the concerned text alone. Seshendra said a revolutionary poet's 
work cannot be dismissed as not being revolutionary merely because the poet 
had no contact with the poeple. He said poetry is born in two ways. One by 
direct empathy and another by sympathetic feeling. Sometimes, this second 
type of feeling runs deeper than the first. 

A good critic sees the subject in a poem through the window of the 
figure of speech (alamkara). In the three fundamentals of a poemi.e., alamkara, 
language and subject matter, only the alamkara can be called creation. 
According to Seshendra, a critic should see how the subject matter is 
metamorphosed into a figute. He said there is no difference between subject 
matter and figure of speech.He is against the literary critic evaluating literature 
with the help of the political value system. Seshedra appreciates a scholarly 
poet more than an ordinary poet. He says criticism is a culture-that is why it 
should not be practised by sub-standard and unscholarly people. 

Seshendra's contribution to symbolism has been valuable. In his 
“Writer's Diary", his exposition on symbolism is the first such effort on the 
subject in Telugu criticism. He believes, even ambiguity (DHWAN)) is dwarfed 
by symbolism. 

Seshendra’s contribution to Telugu literary criticism has been significant 
and but for his presence and voice, so many positive healthy norms would not 
have been established in the art of criticism. It can be definitely said his influence 
on poets and critics (specially Marxists) has been chastening. His critical 
assessment of modem as well as old poetry and Valmiki Ramayana has gained 
attention from a good number of scholars. Even though, of late he does not 
seem to be in tune with some of his earlier theories and opinions, he has an 
assured place in that school of criticism too. 

His views on classical literature after seventees have been unanimously 
disapproved by ail scholars. In spite of these minor inconsistencies, Seshendra's 
contribution to criticism can be regarded as healthy and scholarly. 
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CHEKURI RAMA RAO 
GENTLE SYNTHESIZER 


Widely known as ‘Che-Raa," Chekuri Rama Rao is considered an 
authority on modern and progressive poetry. He can be described as a leading 
authority on modern literature. By conviction he is a Marxist,atheist and 
“feminist.” 

However, in the field of criticism, he is objective and impartial and he 
has rarely allowed his convictions to interfere with his critical assessments and 
judgements. 

His position as a teacher of linguistics has helped him in his criticism. 
In fact, Che Raa is the only critic who has used his knowledge in linguistics to 
perfection. Because of this, his writings glisten with smooth readability and 
easy communication. While using the terms of linguistics, he has evolved 
certain concepts, reshaped and used them as helpful tools in Telugu tanguage., 

Another notable aspect of Che Raa is his explaining the poem aptly 
while analysing it. Afsar’s and other's poems were presented in a similar fashion. 
Che Raa has always encouraged young talent by assessing their poems 
sympathetically, If it had not been for Che Raa noticing them in his columns, 
Kondepudi Nirmala, Ghantasala Nirmala, Jaya Prabha, Vimala, Revathi, Savrtri 
{all are now feminists!), Yakoob, Devi Priya, Sathyavathi, would not have been 
accepted so readily on the poetic scene. They would have probably have taken 
a decade or more to reach where they are now. 

Che Raa paved the way in criticism for the single piece "modern" poem 
(Khanda Kavyas). He can be called a medem Shilpa critic in that category. His 
scholarship jn stylistics has been his useful ally now and then. The ideas 
expressed by Che Raa in his critical forays are useful for a student of critism. 
They are 

(1) Symbols are a type of material which poeticise the content. Mere symbols 
are not poetry. 

(2) Even while responding to the beauty of nature, if you do not forget your 
ideas, people whom you loved, and consciousness of life, then that is 
Revolutionary Romnaticism. 
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(8) The expression of inner (soul) experiences is the main feature of 
Romantic poetry. 

(4)- Poetry in this decade is journeying from concreteness to abstractness. 

(5) To arrive at the concluding point in progressive poetry is rather difficult. 

{6) It is not possible to label a poet as a romantic poet, love poet... but it is 
possible to tell that his poems contain these poetic features. 

{7) The history of literature is not formed only because of great poets (Maha 
Kavi). The previous and later. relationships of literature at any given 
time and the totality of their effects from the flesh and bones of the 
history of literature. A literary trend can never be limited to a poet however 
great he might be. . 

(8) Apoem's rating is arrived at according to its capacity to stimulate ideas 
in us. For this, the state of the society, tradition, culture, and individual 
experiences are catalysts. 

(9) It is difficult to list the reasons for a poem's capacity to leave a deep 
impression on the mind. But if we can list them, we do get an opportunity 
to examine the influence of a poem and its origins. 

(10) The images and symbols facilitate us to explain poetry in many ways. 
Instead of judging it as a demerit, it is better to think it as a facility anda 
window to the poet's soul. 

But for the constraint of space every point mentioned above is worth 
elaborating. 

Che Raa's essay on poetic diction, his essays on the controversy on 
the suitability of traditional verse (Padyam) to all types of themes and subjects 
are objective and logical. He clearly declares after much discussion that no 
metre is permanently fixed to a particular idea - and poohpoohs the argument 
that padyam is a dead form. 

Apart from Che Raa’s innovative critical works on modern poems, there 
are many other aspects which need utmost attention. 

Though he is a lover of revolutionary poet's works, he has not abstained 
from highlighting the discrepancies, and deficiencies therein, thus standing 
apart from the rigid, stubborn, and irrational contemporary Marxist critics. 

And this “temerity* of Che Raa is not excused by them and he has 
been rebuked and named as non-Marxist and formalist by these Marxist 


fundamentalists. The point which has aroused their anger is Che Raa's opinion 
that Marxism is ‘a science but not a belief. He proclaims that as any other 
science, Marxism too has limitations. * 

He has refused to accept the Marxists'general propaganda that 
literature has no other utility than to be useful to their movements, and anything 
that differs is not literature at all. He has also refused to accept their judging 
some literary trends as complex, unclear and individualistic. 

Their narrowing down the utility and purpose of literature and trying to 
dictate or control the literary trends is objectionable to him. His conviction on 
Marxism and scholarship in formalism has made him synthesize both 
scientifically now and then to break the fallacious Marxist theories like the one 
about content itself choosing the form! Che Raa's pertinent question is whether 
the background of literature itself can be called literary criticism? It is a very 
relevant question. In his opinion Marxism could not provide any tool to compare 
and contrast various literary works, which have the same back ground. As 
linguistics is useless in giving the background of literature, Marxism is also 
useless in revealing the specialities in the form. This,Che Raa says, is not a 
deffect of the science but only a limitation. These opinions of Che Raa have 
naturally knocked the bottom out of the unevolving, rigid, orthodox Telugu literary 
Marxists. And their attempts to rebut Che Raa have been utterly futile. 

Che Raa's essay on ‘Revolutionism in Modern Telugu Literature’ is a 
brief history of literature of revolutionary literature. In this essay he has tried to 
list the salient featurers of Telugu revolutionary writers’ associations like Virasam 
and Jana Sahithi. While naming the seventh decade of this century as the age 
of revolutionism he has focussed on some negagtive aspects of these 
asSociations too. 

Che Raa says that we can not find any difference between the literary 
revolutionary groups like Arasam and Virasam. Che Raa's observation in this 
essay is that Marxist criticism is yet to come out with a book which can be a 
model one. In this aspect the revolutionary movement has not been able to 
contribute more than what the progressive literture did. 

Che Raa has a soft corner for Ramaswamy Chowdary and feminist 
writers, a few of whom such as Jayaprabha having received more than their 
due of approbation thus making a dent in his otherwise impeccable record as 
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an objective critic. Though he revers Chalam, his contribution on Chalam’s 
literature is almost nil. As a matter of fact, his writings on story and novel are 
very few and far between, 

Che Raa is considered a scholar in modern Telugu literature but his 
understanding of and affection for old classical poetry are eminetly acceptable. 

He sincerely opines that classical poetry is certainly invaluable wealth 
passed on by our ancestors, to throw away which would be foolish. While 
reasonably supporting the classical poetry and old verse form (Padyam) and 
also Avadhanams, as a caution he has given some good advice to ihe lovers 
and exponents of these genres. As in classical poetry Che Raa is a scholar 
and a good researcher in native metres. His recent work on Muthyalasaram 
metre is a valuable addition to the knowledge on this popular form of prosody. 
Likewise his well researched work on Telugu sentence is first of its kind in 
Telugu academics. Che Raa, a non-believer in the efficacy of comparative 
criticism, has ironically done good work in comparative criticism. 

Che Raa is a Shilpa critic using moder tools and methods. Though a 
Marxist he never tolerates undemocratic dictations from others. Though an 
atheist and rationalist he has not allowed his views to cloud his judgement of 
“non-rationalist” writers. His contribution to modern Shilpa criticism has been 
paiseworthy. Above all, his unemotional and balanced approach in criticism is 
an ideal worthy of pursuit by any person who is practising criticism. 
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VADALI MANDESWARA RAO 
OBJECTIVE TO THE CORE 


Vadali Mandeswara Rao is one of the foremost critics of Telugu literature 
whose works on criticism and aesthetics are more valuable than his works on 
applied criticism. Even in his applied criticism his lucid and authoritative works 
on Kalpa Vriksham of Viswanatha were well received both by scholars and 
ordinary readers. His lucid exposition on this great poem has cleared many 
misunderstandings about the monumental work. 

Mandeswara Rao's recent analyses and introduction of the young poets 
have been received well and are considered most valuable. In these ariticles 
he has not only introduced them to the English readers but also critically 
assessed the merit of their poems. Nandini, Afsar, Sathyavathi, Sowbhagya, 
Muralidhar Gowd, Siddhartha, Yakoob and such other very good young poets 
have been very well introduced. Afsar, Sidhartha, Gopi, in fact are on par with 
major poets, 

All the other works of Mandeswara Rao are on criticism itself. Though 
a renowned critic his temperament generally crosses the boundaries of criticism 
and enters into aesthetics, the science which provides canons, standards and 
values to the science of criticism. 

‘Of this lot Rao's Sahitya tatwa vivechana is an excellent work. In this 
section ie., philosphy of literature (or aesthetics) Mandeswara Rao has 
discussed the creation of poem, the existence of poetry, the utility of poetry, 
and the values of poetry. 

In another book Literature-Criticism the topics discussed by him are 
Literature-criticism, Literature-science, Shilpa in poetry, classic and romantic 
and modernity in literature. Though Rao takes the help of Indian canons like 
Dhwani, Alamkara and Reethi (style) he starts his dicussions from the point of 
view of English literature and concludes with Indian thought blending them 
skillfully. A discussion on the classic and romantic, existence of poetry and 
such other topics could be done only by a person like Rao who is basically a 
scholar in English literature too. Rao says that to evaluate a poem by individual 
taste is misleading and to do so is dangerous. And by non-literary standards 
and tastes is more unfortunate. For a composition to be termed a poem it 
should be a creative piece. And the creativity need not be confined to content 
only, but at the same time the content which the poet has chosen should help 
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his creativity. 

Rao says that along with creativity every poem should possess a poetic 
style. (Probably he is using this word Style for Reethi). He also opines that itis 
by style, different poems should be graded. In an essay he has compared the 
Indian 'Reethies' to the classification of styles by Dionysius and Demetrius. 
The magniticient, elegant, plain and forceful styles which are classified by 
Demetrics are almost echoes of our Vaidarbhee, Goudee and Panchalee. This 
comparison done by Mandeswara Rao is a notable contribution to Indian poetics. 
Though difining what is a classic and what is a romantic is very difficult, 
Mandeswara Rao has overcome this ticklish problem and clearly defined and 
marked these two. 

In his opinion no poet can be called a total classicist or a total 
romanticist! A talented poet may evolve into a classical poet from being a 
romantic in orign. He says that Gurajada is romanticist in poetry and a classicist 
in drama. According to him Sri Sri's role in rebelling against romanticism in 
1930s is a very great act. 

Moving from aesthetics to criticism, Vadali Mandeswara Rao's 
contribution to this science is also very remarkable. His book on literary criticism 
Anusheelana is a most scholastic, and useful one for the students of criticism. 

The book can be safely recommended as a manual and work book for 
any one aspiring to be a good critic. Rao is against separating the critic from 
the poet. He visualises that a poet and critic are working towards the same. 
ideal. In his opinion a writer should not only be rich in experiences but also he 
should become a seer (Drashta). A critic does not need the list of writer's 
experiences but as to how he could become a seer should be proved by the 
critic. To achlieve this goal he needs information about writer's lives. Though 
Rao is not against Alarnkara Sastra he says that it should not become a hurdle 
to the critic. His firm conviction is that a critic while criticising a work should 
take into cognizance the writer's view point, which dictum may not be acceptable 
to some critics. He has written as essay running into 50 pages on the salient 
features of an ideai critic in this book of 130 pages. He compares the critic a 
tadar in this crisis-ridden age. According to him the aim of the critic is to locate 
correctly the tail mountains, the deep valleys and explain then which poet is 
travelling in which direction at what speed! 

These ideas of Rao are widely acclaimed by many scholars. Rao's 
another work on criticism is a very brief survey of various trends and points of 


view in Telugu literature of hundred years. In this essay he has tried to explain 
classicism, romanticism, symbolism, imagism, progressive poetry, Digambara 
(naked) poetry, revolutionary poetry, Anubhoothi poetry, traditional trends in 
‘Telugu literature, formalism, New Criticism, surrealism and psychology-literary 
criticism, But all these trends and points of view are dealt in first twenty pages! 
That is why, though the writer comes out clearly on all these trends his exposition 
is not as satisfying as his other works are. 

Rao's book on the History of Western Literary criticism and Theories 
has won many laurels. On this aspects this is the only book in Telugu which 
has dealt the subject in detail. The art theories of Plato, Aristotie, Quintilian, 
Longinus, Horace, Plotinus, Dante are thorougly discussed with scholarly 
insights in luicd style in this book. 

Rao's essay on impressionistic criticism to legislative criticism in this 
book is of immense help to the critics and lovers of literature. His essay on 
Eliot and Richards is also first of its kind in Telugu. His essays on New Criticism, 
Unconscious- Archetype are informative and scholastic. The other essays in 
this book- poetic diction, Imagination, Society- Realism, Art for Art's sake, 
Symbolism, Expressionism are educative. 

Rao's experience as an English teacher and his knowledge in old and 
modern Telugu literatures have enriched almost all his works. 

Rao's most important contribution is wiriting an essay clarifying, the 
theoretical aspect of Navya Sampradaya and another essay on Feminism- 
Literary criticism which is informative and as well as sympathetic towards that 
‘ism‘ which is very unexpected from him! At the same time, he points out that to 
evaluate feminist literature, till now, no literary theory has been evolved - (same 
is the case with Marxist criticism too). 

Rao, has had the good fortune of having personal acquaintance with 
many a literary stalwart like Viswanatha, Sri Sri and others, But he is not a 
blind follower of anyone or any ‘ism’ which is not the case with many 
contemporary critics. He can be called an objective critic, with all the good 
connotation of the term. Rao's book named "Shilpi Nannaya’ is a good example 
of this method of criticism. On classical literature he has adopted Shilpa criticism, 
which is the path laid down by Viswanatha. Next to R.S Sudarshanam, Rao is 
decidedly the only critic who has enriched the field to Telugu criticism with his 
scholarship in English literature and criticism. 
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KOVELA SUPRASANNACHARYA 
Benign Beaconlight 


Prof Supresannacharye@ popularly konwn as Suprasanna is one of the 
noted modern critics who can be called as an authority on Viswanatha 
Satyanarayana on par with his uncle Kovela Sampathkumaracharya. He isa 
critic who is fully conscious of the value of tradition and culture in creative 
writings. In every work of his he has attempted to probe the cultural and 
traditional influences with exemplary meticulousness. Probably he is the only 
critic who has been able to bring out the meaning and purpose of Dayanidhi, 
(the hero in Buchibabu's celebrated novel Chivarakumigitedi) and unearth in 
him pattems of traditional thinking. He has achieved alll this in an enlightening 
essay, ‘The invisible central point in Chivaraku Migiledi’ novel. Suprasanna's 
comparison of the character Indira of this novel with some of Viswanatha's 
works is an indication of not only his scholastic reach but also a revelation not 
discovered by other critics till then. 

As acritic Suprasanna has taken up four methods (1) Criticism with 
social and historical foundations (2) Archytypal criticism. (3) Symbolic criticism 
(4) Shilpa criticism. 

Prof Suprasanna's critical essays on some Telugu novels are 
acknowledged as modern classics where he has some firsts to his credit. His 
writings on Ramadasu in Unnava Lakshimi Narayana’s pioneering novel, 
Malapalli, (comparing this chracter with Dharma Raja) and on Chivaraku Migiledi 
which he says is a sweet poem!) unravel entirely new points of veiw. 

Suprasanna has written profoundly on the novel Veyi Padagalu of 
Viswanatha. He has never considered this work of fiction as merely a novel, 
His interpretation of this novel from various angles prove that he considers it 
as a great epic. His essay on the symbolic element in this novel is first of its 
kind in Telugu. 

Though net accepted by the critics who have strayed into this discipline 
without scholarly base, his work on the spiritual base of Veyi Padagalu is widely 
revered for its deep insights and new appraoach and is new interpretation of 
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“"Veyi Padagalu" certainly is an addition to the existing corpus of criticism on 
Vishwanatha Satyanarayana. Normally Suprasanna advocates a new point or 
puts forth a coriciusion on some poet or poem but he does not proceed to 
substantiate the same with elaborate reasoning but this work of his on 
Viswanatha is a shining exception. 

Suprasanna, is one of the very few Telugu critics who could correctly 
assess the influence of Indian Renaissance an area where a non-Marxist critic 
has a lot to learn and benefit from. His, essays on "Indian culture in the critical 
present” and Indian Renaissance Movement prove his deep study on this 
important aspect. His 56-page essay on ‘The beginning of New Poetry’ in seven 
parts, is a rare’ piece with an astounding array of research ahd analysis. 
Suprasanna is one of the four critics who have properly assessed and interpreted 
Rayaprolu Subbarao. He has thus undone the disservice committed by the 
Critics and writers of leftist school. Suprasanna's foreword to Chethanavartham 
spurs a critic to become aware of his responsibilities. If the senseless shouts of 
Naked poets (Digambara Kavulu) in the Telugu literary field are now contained 
and constructive thinking has begun in the last part of the sixth decade, it is 
largely due to Suprasanna's contribution on this vitriolic out break. The 
archetypal approach in Telugu criticism is certainly the contribution of 
Suprasanna. With this approach he has tried to reinterpret and re-establish 
Viswanatha's latter novels under the name Purana Vaira Granthamala which 
were dismissed by a good number of critics as not only non-artistic but also as 
mere childern's tales. We cannot however say that Suprasanna's interpretation 
of these novels using this critical method is convincing but we can definitely 
say that to analyse some characters there in, this method has proved suitable. 
Inone or two of his essays on classical literature we find Shilpa criticism though 
very briefly, for even there, he slides fast into symbolic criticism. His essay on 
Garudopakhyanam illustrates this point. 

Suprasanna is one of the three critics who have first recognised the 
Navya Sampradaya era. But for dealing on this in very few lines or pages he 
has not elaborated the characteristics of this movement. But even the briefest 
exposition on this age reflects illuminating insights. His differentiation between 
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traditional writings and Neo Traditional writings are apt and has sought the 
Kelp of psychology to aid his works now and then which is inevitable for a 
symbolist and. archetypal critic. His use of some of Jung's theories are 
interesting. 

Asa Viswanatha scholar Suprasanna has not only assessed the giant's 
creative writings but his critical works as well. His essay on Viswanatha's criticism 
is a major work. In this essay he has classified Viswanatha's criticism into 
three branches and explainina the viewpoint of Viswanatha on the source and 
origin of poetry in a poet aptly but brietly proven, how Viswanatha has roots in 
modern psychology. In his works Suprasanna has occasionally taken to 

s comparative criticism too. He has very briefly compared certain aspects of 
novel Malapalli with Mahabharatha in a convincing fashion. One of the most 
creditable revelation of Suprasanna has been to bring out the origin of a part of 
Sleeping Bones (Supthasthikalu) a noteworthy poem of Sri Sri and also 
‘Descent’ (Avatharam) of the same poet is a praiseworthy effort. Defining a 
modem epic, he aptly observes that an epic always discards the past structural 
models and evolves a new one. Critics belonging to the leftist school had ignored 
the spiritual aspect and tried to emphasise only the terrorism-aspect of novel 
Malapalli. Naturally in this endeavour they have lost sight of the central point of 

i the novel and drifted away from the truth, But for the efforts of R S Sudarshanam 
and Suprasanna the spiritual base of the novel would not have been projected 
in proper light. Suprasanna says that the philosophy of Malapalli novel is to 
illustrate that one can evolve into the spritual domain from the mundane life 
and proves the link between them. In the same way Suprasanna has brought 
out the basis of the relationship of Dayanidhi and Indira in novel Chivakaraku 
Migiledi. He says that only those moments when Dayanidhi.could unite with 
‘india mentally are the completely fulfilled moments. Writing on Chalam he 
says that the revolution brought by him is confined to the mental plane for he 
has not cared to provide the solution to the problem on the worldly plane. 

Suprasanna is a critic of deep insights and rare capabrilities and is a 
most unassuming person who never aspires for fame. 

He has successfully unravelied the truth which was intentionally 
obscured by some of the so called Telugu critics. Lovers of serious literature in 
Telugu owe a debt of gratitude to this benign beaconlight. 


KOVELA SAMPATHKUMARACHARYA 
LUMINOUS INSIGHTS. 


An authority in Sanskrit poetics (Alamkara Sastras), Prof 
Sampathkumaracharya is an eminent scholar in classical literature as well. 
This scholarship has been put to good use by him in his critical works. 
Sampathkumaracharya also happens to be a distinguished “Viswanatha" 
scholar. Thus his views and works are underlined with a strong national outlook. 


His major contribution to Telugu criticism, Nativity (Deseeyatha) is a 
fundamental concept which is the foundation of all other aspects. It is just not 
‘one more trend of thought or a passing "ism." As in all other walks of life, even 
in literature, that too in poetry which is its most evolved form, application of this 
concept is not only natural but a necessity too. To judge the content of some 
trend setting poets, Sampathkumaracharya has used this concept as a measure. 
It is using this canon that he has decided that Rayaprolu is the pioneer of 
Modern Telugu poetry. He says that Rayaprolu's view point is influenced by the 
native and national mode of thinking whereas Gurajada’s view point is influenced 
by alien thought. Because of this ingredient in Rayaprolu's works Telugu 
Romantic poetry never lost sight of the national base. Sampath takes the support 
of Suprasanna and G.V. Subrahmanyam and tries to prove that even though 
Rayaprolu is influenced by the English romnatic movement, it is limited to form 
and nothing more. According to Sampathkumara, Rayaprolu's view point is 
native and his content, atmosphere subject matters, philosophical attitude, 
expression, poetic diction -- all are totally of the soil of the nation. 
Sampathkumara has rightly recognised two different trends in Telugu Romantic 
movement. The latter poets of this movement have failed to recognise these 
roots and nativity. 


Prof Sampath rightly points out that the poets like Dasarathi, Kaloji, 
Arudra, Kundurthi, Anisetti, and Tilak have not found any contradiction between 
Marxism and Nativity. That is why these poets could not allow themselves to 
be caged and confined by the progressive writer's association (Arasam) 


Sampath's most impartial and objective observation is about the Naked 
poets (Digambara Kavulu). He ridicules terming these naked poets’ shouts as 
a movement and calls it a joke. 


Sampathkumaracharya is one of the best Shilpa critics of Telugu 
Criticism. His essay (in 30 pages) on Viswanatha's Yuddha Kanda (of Ramayana 
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Kalpa Vruksham) is one of the best examples of this Shilpa Criticism. He has 
brought out many of the latent truths in the structure by deep analysis. Sampath 
has focussed attention on many secrets of Kalpa Vruksham in this essay 
regarding the division of the cantos, metre, description, the beginning of every 
canto and its subdivision. 


Asailiterary historian Sampath's contribution has been very significant. 
He has rightly gauged the sense of rebellion of Neo tradition (Navya 
Sampradaya) on Romnatic poetry and is the first critic to form this theory and 
proved it's bonafides with very detailed reasoning in one of his essays. 


As one oj the three critics who christened the Neo Traditional 
Movement, Sampathkumara has defined the word tradition in a scholarly 
manner. His explanation regarding the difference between English 'Neo Classic’ 
and Telugu ‘Neo Tradition’ is most comprehensive and eminently acceptabie. 
He advises that we should understand 'Neo Tradition’ from the ‘native view 
point’ only and observes that not understanding the difference between Tradition 
and Neo Tradition points to a lucunae in thinking. 


Sampathkumara's significant observations and analysis of Telugu 
progressive poetry have correetly assessed the role played by the progressive 
poetry in its attempt to demolish the continuity of Tradition. 


He, as a scholar_of Indian poetics (Alamkara Sastras), has made a 
tich contribution to the science of criticism. His doctoral thesis brings out the 
latent traditional influence on modem Telugu literary criticism by choosing eight 
major critics and efficiently proving the influence of poetics on their thought. He 
has discovered from the poetics, terms equivalent to modern ones used by the 
critics, Critics ranging from C. R. Reddy to Sri, Sri, are discussed in his thesis 
from this view point in a refreshing manner. 


Even though many people considered C.R. Reddy as the first modem 
critic, Sampathkumara has established P. Dakshina Moorthy (1892) as the first 
critic wno has taken up for criticism all the works of a single poet. it is due to 
untiring efforts of prof. Samnpathkumara that Venneti, Kasi Bhatia, and Vinjamuri 

“have got due recognition in the field of criticism. However the path for this was 
initially laid down by Prof S.V Rama Rao in his doctoral thesis. C.R. Reddy's 
tirade against the figures of speech has been shattered to smithereens in a 
scholarly fashion by Sampathkumara. 


Probably, Prof Sampathkurnara is one of the very few critics who have 


assessed poet Duvvuri Ramireddy as a critic also. Though Viswanatha is the 
pioneer of Shilpa criticism, Sampath has found its origins in Nanduri Bangaraiah 
which is historically, correct. Sampath jis the first critic who has presented 
Bangaraiah's criticism in it's correct perspective. His elaborate discussion on 
Marxist critics is proof of his grip on the subject where his opinions on Sti Sri 
are apt and bear the stamp of authority. This thesis is certainly the magnum 
‘opus of Prof Sampathkumarachary. However, we do not find much of applied 
criticisim from this eminent critic, his essays on Gurajada’s 'Kanyasulkam' being 
the lone exception. In these essays he has restarted a discussion on Gurajada 
in whose play many improprieties are pointed out, naturally leading to a heated 
discussion In the nineties. Prof Sampath has brought out many new points in 
this play which were hitherto missed by many critics during the fiftees and 
sixtees. The great pioneer of modernisation in Telugu literature, Gurajada says 
in one of his poems "Let the Britishers’ righteous governing giving wisdom and 
independence to the good people prosper for ever.” In another poem the same 
Poet says ‘British came yesterday,’ Mussalmans day before yesterday; forgetting 
that you have come just before them do not try to separate us’. All most all the 
critics while assessing Gurajada have failed to take cognizance of these lines. 


Prof Sampathkumara by quoting these lines has correctly assessed 
Gurajada in totality and at the same time has strengthened his concept of 
Nativity (Deseeyatha) and Nationalism. 


Despite the fact that he has not written many volumes on criticism his 
single doctoral thesis is proof enough of his contribution and it will continue to 
guide getierations of critics in the future. 


ARUDRA 
SCHOLARLY PIONEER 


Arudra is the pen name of (Bhagavathula Shankara Sastry) whose 
fame rests more on his vast researches than his critical output. But his work on 
some of Gurajada Appa Rao's plays and characters are most educative. These 
essays are, in one way, path layers in comparative criticism. In the first quatter 

; of the first decade of this century, Venneti Ramachandra, Rao.and Brahmaiah 
‘Sastry have contributed much to this genre of criticism with their books on 
Vasucharithra and Manucharithra. But a major portior Arudra’s work in this 
field is related to modern literature. A very small essay on Errana and Pothana's 
creation of child Krishna are exceptions to this. He has also compared 
Gurajada's works with Assan (Malayalee author) and Puran singh (a Punjabi 
writer.) : 

His elaborate essays on Madhuravani has won him many laurels. 

Gurajada wrote his epochal play kanyasulkam in 1892 which was later modified 

by him and brought out as second edition in 1909; Arudra has proved in this 
essay how the changes in Gurajada's point of view are reflected in the later 
version. Arudra with his sharp intellect, has proved ‘how:the origins of 

Madhuravani of (second) Kanyasulkam can be traced to a nautch girl Sarala of 

Gurajada's English story Stooping to Raise and another prostitute by name 

Manjuvani in kondu Bhatteeyam by name Manjuvani. 


Arudra has also brought out the comparisons between Soujanya Rao 
and Ranganatha Ayyar in two different works of Gurajada. Such an approach 
in comparative criticism done by Arudra, has definitely enriched Telugu literary 
criticism. Arudra's comparative criticism on Veeresalingam's Brahmavivaham 
and Gurajada's Kanyasulkam is a remarkably analytical piece. He has 
successfully proved the influence of first edition of Kanyasulkam on 
Veeresalingam's Brahma vivaham and Brahma vivaham's influence on second 
Kanyasulkam (though it is relatively less). One desideratium of comparative 
criticism is deep scholarship which Arudra’ has in‘abundance..While deciding 
Visakha story of Achanta Sankhayna Sarma as the first story in Telugu literature, 
(hither to Gurajada's ‘Diddubatu' was thought as the first story) he compared it 
with 'Diddubatu’. Though this comparison was very brief, as a researcher Arudra 
has established that 'Visakha' and not 'Diddubatu' is the first story in Telugu 
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literature. 


At one place without, elaboration he has listed out the novels that 
influenced Chalam’s two novels and a play in his essay on ‘Romantic poetry - 
it's nature and influence’ he has compared Viswanatha, Siva Sankara Sastry, 
Devulapalli, and Gurajada with each other. Single handedly he has produced 
the Telugu history of literature in thirteen volumes. Though his nomenclature of 
literary periods is not new, and almost non Marxist, he has been highly objective 
in his critical decisions and comments.on different writers spread over the 
centuries. Commeting on Chalam, Aurdra says that he is like a singer who 
sings all songs in one single tune! A comment with which one can not disagree! 
To the moder cart of literature, Arudra says, there are two wheels namely 
social reform, and spoken Telugu implying that Gurajada has made such a cart 
with these two wheels. 

Arudra is the first critic, who has very sincerely tried, to correct the 
wrong done to Sreerangam Narayana Babi. Till Arudra's arrival on the scene 
poet Narayana Babu was almost relegated to the background and was ranked 
as only a follower of Sri Sri, which view is highly unjustified. In his History of 
Literature (13th volume), Arudra has elaborately dealt with Narayana Babu's 
works and tried to establish him as a poet in his own right. He has commented 
in detail on the imagery and symbols in Narayana Babu's poetry, something 
not done by any other critic earlier. This scholarly critical assessmert on 
Narayana Babu throws open new vistas to the reader and at the same time it 
enriches Telugu Criticism. 

His book on Vemana with seven essays is yet another valuable addition 
to Telugu Criticism. With evidences mostly internal, Arudra has tried to elaborate 
the ideas of Vemana and the influnces on Vemana. With internal evidences 
Arudra has attempted to build up the life sketch of Vemana which comes under 
biographical criticism. Arudra's lengthy essay (32 pages) on ‘social life - 
Analytical Method’ bristles with scholarship, information, analytical acumen 
and a passion for truth. This work falls under the category of socio-historical 
criticism. 

Arudra has argued forcibly to prove that Vemana was influenced by 
Charwaka, Lokayatha thought. Though many researchers and critics on Vemana 
do not agree with him, Arudra’s effort is methodical and the strength of his view 
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point is his reliance on internal evidence while proposing this view. 


Even in his volumes on history of Telugu literature Arudra took to applied 
and comparative criticisms. He has in a scholarly manner presented the 
background of political, social, religious milieu behind the evolution of literature. 
Thus we can find in these volumes a rich haul of historical criticism. 

Now and then Arudra has been reviewing literary works for a few papers 
and journols. His very recent review on 'Chinthala Nemili' a controversial verse 
volume by Jayaprabha not only shows his impressive scholarship but it also 
provides solid guide lines for the benifit of the young and indisciplined feminist 
poetess and members of her ilk. 

In their 'Theory of literature,’ Rene Wellek and Austin Warren say. 


“Literary historians who deny the importance of criticism are themselves 
unconscious critics, usually derivative critics, who have merely taken over 
traditional standards and reputations." Though Arudra cannot be said to be an 
unconscious critic, his volumes on history of Telugu Literature contain many 
critical assessments. 

Arudra's works generally do not touch upon the intrinsic values of 
literature. His main strength lies in other methods of criticism of which he is a 
pioneer in a few. His easy -to-read style is an added attraction in all his critical 
works. 


Do 
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S.V. RAMA RAO 


PRESENTING A WHOLESOME VIEW 


Prof SV Rama Rao's doctoral thesis on "The Evolution of Telugu Literary 
Criticism" is a pioneering work in Telugu criticism. He has done extensive 
research by collecting rare books and valuable material from established old 
libraries to record the origin and evolution of Telugu literary criticism. It is not 
an exaggeration to say that prior to this thesis, there has been no systematic 
work containing an assessment of criticism and showing the flow of its evolution. 

Prof Rama Rao is an ideal critic for he is not swayed by emotions and 
is balanced and objective enough to frame theories or express opinions on 
critical works in Telugu. Rama Rao states that Cuttamanchi Ramalinga Reddy's 
Kavithwa Tathwa Vicharamu is the first book of criticism to generate the evolution 
of Telugu literary criticism, but he does not waver in pointing out the short 
comings of this work. Many ideas which we find in this work of Cuttamanchi's 
had already been expressed by many earlier writers. Even so, C.R Reddy's is 
a unique contribution which helps to assess a creative work in toto instead of 
dealing with parts like figures of speech, description ect. A cue that CR Reddy 
has laid the path for Telugu criticism by taking some western ciriticism norms. 
In this context, Prof SVR has recorded the adverse opinions of some Telugu 
scholar critics who were contemporaries of CR. Reddy. 

Sticking to his chosen title, Rama Rao by discussing many critical works 
of Venneti, Kasibhatla, Kandukuri, Dakshina Murthy, Vinjamoori, Viswanatha, 
Sri Sri, Basavaraju, Duvvuri, Rallapalli and many other top-ranking critics, has 
clearly presented a grand view of the evolution of Telugu criticism. To strengthen 
this he has divided the treatise into the Ancient period, Age of transformation, 
Age of awakening, Age of efflorescence and expansion. Adopting the same 
age division, he wrote a brief book in English, The Evolution of Telugy Literary 
Criticism and this probably is the first book in Engligh on Telugu Literary Criticism. 

SV, Rama Rao's solid contribution to cirticism can be summed up thus: 
He is the first critic who has tried to prove that criticism, contrary to the popular 
belief that it is an imported genre, has been practiced since the good old days 
in Telugu literature. He"has given excellent data from classical literature in 
‘support of this claim. 

He has given voluminous data about Kavali Rama Swamy, and cP 
Brown which eet established where the origins of modern iat criticism 
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lay. 

As far as my knowledge goes, he is the first critic who has very clearly 
assessed the works.of Venneti Ramachandra Rao and Kasibhatla Brahmaiah 
Sastry, pioneers of comparative criticism. 

Categorisations of his work into criticism on Pingali Surana,on 
Bharatham, on drama, on modern poetry and. classical poetry has not only 

-made his thesis exhaustive but has also given the.student of criticism an overall 
idea of the whole gamut of this elusive art. ‘His, inclusion of books on Telugu 
history of literature in this work is apt and correct. His inclusion of Vyakhyanas 
(commentaries on classical poems) is also apt. His thoughts on forewords to 
the poetry volumes has induced some to conduct research on this aspect. 

The bibliography which was given by him in this thesis is highly useful 
to the student of criticism. 

His attempt to enunciate the features of criticism and critics and theories 
of criticism in the first chapter (Indian and Western) though inadequate, is useful 

S.V.Rama Rao has to his credit two more books in which his essays 
on some critics, poets, and trends are educative. His essay on Korada is a 
standard work of reference. And his observation that Korada is the first critic 
who has worked on Mahabharatam using the historical method and even in 
comparative criticism on this epic poem he is the first critic, is a correct 
assessment. His observation that Naked Poetry (Digambara Kavithwam) has 
laid the seed for revolutionary poetry may not be accepted by all but there is a 
grain of truth in this observation. Rama Rao says that this naked poetry has 
blazed the trail for the future revolutionary poems like Rebel, March, Arise 
(Tirugabadu, etc). 

Rama Rao's essays on C Narayana Reddy, Dasarathi, Bheemanna 
and Kundurthi are informative. However barring the thesis, his other works 
have no special features worth mentioning. One or two essays on Suprasanna 
and Viswanatha have some good new points. He has named Suprasanna (in a 
talk | heard) as a critic of symbolist method which is true to some extent. 

As the author of a mode! thesis on criticism, Prof S V Rama Rao has 
provided excelient data and methodology for teachers and students of criticism. 
This pioneering work has enthused scholars and critics and inspired them to 
produce very good works on the science of critism. To that extent, SV. Rama 
Rao stands out as worthy example in the world of Telugu criticism apart from 
his monumental doctoral thesis. 


XXX. VELA 


TUMMAPUDI KOTESWARA RAO 
STANDING TALL AMONG TELUGU CRITICS 
OPENING UP FRESH VISTAS 


Adiscipie of Viswanaiha, a rational follower of Sri Aurobindo and Ananda 
Kumara Swamy Prof, Tummapudi Koteswara Rao is one of the mature and well 
rounded - critics of Viswanatha literature. He is a very good aesthetician too and 
his contribution to the Rasa specially to Santha Rasa which was later expanded 
and explicitly discussed by M Prabakar Rao is an example of his stimulating 
originality. Though his thesis like work on Nachana Somana, Samvidhanaka 
Chakravarthi is on Classical literature (which does not fall under the purview of 
this column) it is a good book to learn about Shilpa criticism. The book is 
mandatory reading for modern critics. As a critic with a tertile imagination, 
Tummapudi was able to interpret even the old concepts of Indian poetics with an 
arresting freshness. 

On modern literature, Prof Koteswara Rao’s major contributions have 
focussed on Viswanatha Satyanarayana's novels. His criticism comparing 
Surpanakha of Vaimeeki and Viswanatha has not only strengthened comparative 
criticism but also Shilpa criticism. His exposition of the implicit purpose of 
composing an incident in four chosen metres by the master Viswanatha is a 
praiseworthly revelation.” 

Prof Koteswara Rao's essay on Viswanatha’s theory of Literature with 
support from such varied masters like CJ Jung, Sri Aurobindo, PA Sorokin, 
Toyenbee and Ananda Kumara Swamy is unparalleled. 

Taking Points from these great thinkers, he tried to establish the relevance 
of Viswantha's ideas on marriage and family life (garhasthya) Prof Koteswara 
Rao thus concludes that Viswanatha's works have acquired eterna! relevance 
because of the great shilpa inherent in his work. Of all the essays on Viswantha's 
literature, the one on the Ekaveera novel is most praiseworthy. He declares that 
we should note the manner in which the sociological responsibility (sanghika 
dharma) of Vedic Siants and constructive technique (nirmana dharma) according 
to the poetic viewers welded together ever so elegantly to become a Treatise on 
spirituality and aesthetic aspects. He has applied some conceps of these twc 
areas on the theme and some characters of this novel in a scholarly fashion. 

Koteswara Rao's work on Viswanatha's Veyipadagalu is noteworthy. 
He says : “The character Girika in Veyipadagalu is the embodiment of the soul of 


India, She symbolises devotion (bhakthi) evidenced by all the characters of this 
novel. 

According to Viswanatha "Our religion is not that which says that God 
is. Let that God be or not be. But our ancients have seen that in this whole 
creation, life and soul are moving with consciousness and they have worshiped 
the life force in all forms animate and inanimate.. Koteswara Rao said the inability 
to view in this fashion is itself a destruction of our ageless past. Symbols reflect 
the language of the heart. 

The word which receives only the language on the mind is a mere 
statement languagé. The language of this novel is symbolic. 

The main theme of the novel revolves around the clash between love, 
the conjugal responsibility of couple (dampthy dharma) and the victory of the 
latter over mere love and how destiny shaped the denouement. Koteswara Rao's 
essay on Ekaveera is a measure of his scholarship. Though writing on a novel, 
his approach rises to the level of a cirtical assessment of Mahakavya. In fact 
some critics have viewed this Ekaveera novel as a poem itself! 

Koteswara Rao's essay on the character of Amrutham of Ekaveera and 
novel Terachi Raju make equally rewarding reading. The symbolic element of 
Viswanantha's Ekaveera is dealt with and commented on with authority in the 
essay on Amrutham. The essay can well be a model for studies of character 
from great works. 

As Koteswara Rao is basically an aesthetician, his eassay on Terachi 
Raju is enligtening, in which the hero's character is a typically spiritualised drama 
artiste. In his foreword to the Supreme Doctrine, a Zen Buddhist theoretical book, 
JBS Haldane said western psychology is only a science whose application is 
limited to treating the diseases of the mind, whereas the science of Yoga of 
Asian countries is capable of taking one's mind to supra mental planes. Prof 
Koteswara Rao says that the dreams created by Viswanatha should be interpreted 
not from the narrow frame work of western psychology but it should be done by 
Yoga - a point no one made before! 

Among the husband, wife and progeny, there must be cent per cent 
unified involvement and no room for demand of rights and struggle. Then there 
will be no superiority or inferiority. Such norms give a clue in understanding the 
family life of (Dampathya) Arundhati and Dharma Rao. 

Mangamma, an important character, is at first an obscene character, 
later a cement image and finally aesthetic sex image. 


Many symbolic elements of the Veyipadagalu novel like Vali relating to 
Mangamma, Ganaacharai relating to Time, the description of banyan tre 
representing the world and family life, the story of a great cloud Prushannidhi 
are aptly interpreted by Koteswara Rao though he is not the first to do so. 

Koteswara Rao's.contribution to modern poetry except for an essay on 
images (interpreting Seshendra Sarma's poem) is scant. 

Though a profound scholar of eastern and western critical and aesthetic 
theories, Koteswara Rao instad of proposing and. applying them appropriately 
just lists them in his essays! |f only he had taken a little more care in this aspect, 
his essays would have been more fulsome and rewarding. . 

Repeating idle prattle that Koteware Rao has made criticism difficult as 
M. Prabhakara Rao has done dogs not make any sense. Prabhakar Rao should 
try to understand and respect the ideas of established scholars. As a matter of 
fact, many of Koteswara Rao's ideas need more in depth study and thought. 

These few failings not withstanding, Tummapudi Koteswara Rao stands 
tall among the leamed critics of todays world of Telugu letters. 


VM 


PORANKI DAKSHINA MURTHY 
MASTERLY FOCUS ON SHORT STORY 


Poranki Dakshina Murthy's thesis on "Story and it's Nature and Form" 
is an unique treatise running to some 635 pages. Till now another work of this 
magnitude and quality on ‘story’ is yet to arrive on the modern Telugu literary 
scene. Right from the origins of Story in Vedic literature and world folk literature 
he has tried to trace the origin of Telugu Story in this thesis. 

In the context of Telugu Literature a story is called generally katha, but 
Kathanika is also used for this as a synonim. Poranki has redefined these two 
woids with specific meanings. He called Kathanika is a technique oriented 

story and katha is only subject based. Every Kathanika may be a Katha but 
not vice versa. 

it is to Dr. Dakshna Murthy's credit that his reasons for recognising 
Gurajada as the first story writer are convincing and definitive. They are (1) 
Shilpa (2) subject (3) Language. Defining Shilpa he says, is the artistic skill 
used from the starting point of the story to the conclusion of the story. The 
Subjects which are taken up by Gurajada, rooted in the then contemporary 
society, have also made him a writer of modernity. 

Dakshina Murthy’s study of the evolution and growth of Telugu story 

spviews it from three angles namely (1) Content (2) Technique (3) Language 
(Style). With these as tools he has ably reviewed many Telugu stories of this 
century in this monumental thesis. 

Dakshina Murthy observes that there is a major difference between 
the basic features of story which has evolved continuously from the times of 
Agni Purana to the present day. He says that the salient features given by 
Indian poeticians are elaborated in the western science of literature too. 

Dr. Murthy has tried do differentiate the story, short story, novel 

G novelette, sketch, mini story, card story, radio story in this work with amazing 
dexterity and skill. The data and proofs given as examples in this effort are 
highly useful to laymen and scholars. 

A special mention has to be made about the examples given by Dr. 
Murthy. At every concept and theory Dr. Murthy has quoted from innumerable 
Telugu stories - some times his quotes appear lengthy but that is a necessity 
which cannot be avoided. 

A critic, who wants to take up ‘story’ has much to learn from this 
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illuminating work, To analyse a story Dr. Murthy's approach is three dimensional 
viz. content, form and technique, which are well difined in this thesis. And the 
methods like flash-back, crisis, movement in the story, climax,.denovement 
are clearly defined. Dr. Murthy's differentiation between a good story and a 
great story is thought provoking for this is a grey area that challanges all critics. 

The manner in which Dr. Murthy expounds the relationship between 
society and story is admirable. His classification of remarriages and it's 
application to many Telugu stories is appreciable. Dakshina Murthy’s efforts to 
show the influences of politics on Telugu story, reflection of reforms of crime 
and social evils in Telugu story make his work a comprehensive compendium. 

Dr. Murthy in this work has given a wider meaning to the word 
‘prgressive’ taking it far beyond the narrow view of Marxists. He rightly afirms 
that every story writer cannot commit himself to a class or theory as marxists 
desire and decide. Just because a writer does not submit to exclusivist isms 
his work does not turn valueless. 

Or. Murthy asks us to see whether the social problems in the story 
have been aritistically treated or not; only this should be our concern. Accordingly 
tom him - "the society always moves forward and a writer is duty bound to 
move with it. If he has the necessary courage he should take the society along 
with him. Every responsible writer should keep in his mind the welfare of the 
society. He has no concern with the theoritical disputes to resolve, which is the 
job of the specialists. 

Dr. Poranki Dakshina Murthy’s thesis on story has given methods and 
format for criticism of modern genere of short story. His presentation of undreds 
of stories attly as exampled to illustrate every point, this work stands as a 
model book for students of criticism. The chapter viz., ‘Story of the Telugu 
Story is not only a well researched document, but it is also most useful as an 
authentic document for future researchers. Though his decision on the first 
story of Modern Telugu Literature (Diddubatu of Gurajada) is disputed latter on 
by Or. Arudra, his method of criticism on Gurajada's stories (and also others’ 
stories) is praiseworthy. 

Poranki Dakshina Murthy has laid a correct path by being 
himself cent percent impartial and objective in criticism. His command on 
language and technique is a rare commodity in contemporary essayists (who 
need nat be called as critics). His eminence as a creative writer of fiction and 
his command over the three main regional dialects of Telangana Rayalaseema 
and Coastal Andhra make his ‘Magnum Opus’ a Fshly reasonable work. 


CME 


ADDEPALLI RAMAMOHANA RAO 


A wavering 'SAHRUDAYA' 


During the eighties when what is called as ‘Mini-Poetry’' appeared on 
the Telugu literary scene it was Addepalli Rama Mohana Rao who said its 
essential ingredient was ‘Dhwani' (suggestivity), a very right point made its 
essential. He has elucidated with right examples, the various techniques adopted 
in ‘Mini poetry’. Countering the Marxist's modern superstition, he says that 
research on form should be continued because it is the form that attracts the 
reader. 

Addepalli Rama Mohana Rao is a good applied critic whose book on 
Sri Sri in 1963, though raked by a controversy and condemned in a brast and 
unjustified manner by Rachamallu Ramachandra Reddy (Ra Ra) is a landmark 
in Telugu criticism. This is the first critical assessment on Sri Sri to come out as 
a book. This work proved that a good poet however modern and progressive 
or Marxist his writings may be, can be evaluated by our traditional (Indian 
poetics) norms and canons. 

Addepalli's another contribution to Telugu criticism is his theorising on 
Mini Kavithwam (Mini Poetry). This has defended the poets of Mini poetry and 
enthused them a lot. He has tried to list out and elaborate the salient features 
of Mini Poetry in good number of essays. This effort of Addepalli has inspired 
some universitiés to suggest this subject for M.Phil, and Ph,D students for 
research. 

Likewise Addepalli's another notable contribution has been naming 
the poet Tilak as Anubhoothi vadi by extensively quoting from the poet. Later 
‘on this concept of Anubhoothi gained momentum further and like the progressive 
and romantic poetry trends, Anubhoothi poetry too came to acquire a personality 
of its own. But in the hands of Marxist critics this had received only abuse! 

Probably for the first time a very good essay was written by him on 
Chalam's ‘SUDHA’. Though Chalam is known as a great story writer, novelist 
and play wright, his talent as a poet has not been highlighted by any critic. In 
general critics here and there were making passing remarks that Chalam has 
a great poetic styie and many lines in his prose wirtings are highly poetic. That 
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is all. But his anthology of prose poems ‘Sudha’ was not taken up by any one 
for criticism, but Addepalli did not miss it. By’ analysing Sudha with a critical 
eye he has shattered some motivated propaganda that the-- - - - prose poem 
(genre) is suitable only for progressive (Marxist) ideas and not for mystic or 
spiritual poetry. Actually the path laid by Chalam in Sudha has been picked up 
by good number of poets among whom are Suprasanna (Shathankura), Raju- 
(Suryakathari), P V S R K Sharma (Jeevanadi) : In spite of his commitment to 
Marxism, Addepaili as a responsible critic, did not hesitate in assessing good 
poems, thus he is staying far away from mechanical criticism. This is why I call 
him a great Sahrudaya. 

His essays on Krishna Sastry's poems, Nanduri, Gurajada and Tilak” 
show his taste for good poetry. Addepalli is an authority on modern Telugu 
poetry. His works on Kundurthi, Pioneer of prose- poetry, are thought provoking. 
Even while writing on the poets social or political content Addepalli never forgets 
to prove the poets’ aesthetic vaiues. His work on Joshua and Kundurthi are 
good proofs of this admirable quality in Addepalli. 

In his assessment Addepalli has highlighted the sincerity and frankness 
of Kundurthi. Kundurthi's concept of Revolution is much larger than simply 
adhering to armed struggle. Addepalli while noting this also says that Kundurthi 
has awakened the ordinary people to ‘their problems. However without 
substantiating, Addepalli says that as time passed the traditional features have 
decreased in Kundurthi which is debatable, Likewise his disagreement with 
some critics who have seen in Kundurthi's poetry a complete vendantic ideas 
too is not acceptable. Truth has many facets. To prevent other critics viewing 
the poet in a different angle, I think, is not proper. In the same way Addepalli 
viewing Joshua with a progressive background proves to be matter inadequate. 

Though Addepalli wrote about the social consciousness of various poets 
in many essays, he is also an ‘art’ critic as all his works present this aspect in a 
profound manner. Even while writing on Joshua he has pointed out the Dhwani 
(suggestivity) aspect in his poems and his application of the canons of Indian 
poetics is apt. Though now he partly disagrees with his own Magnum Opus 
“Sri Sri Kavitha Prasthanam,” the whole book is a good example of Addepaili's 
grip over applied criticism and his knowledge in Indian poetics. This book also 
places Addepalli among Shilpa critics as his elucidation on Sri Sri's best poem 
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‘Kavitha! Oh Kavitha’ proves. 

For any person who has certain degree of literary taste, this book of 
Addepalli gives a very helpful guide in understanding ‘Sn Sri's poetry. Only 
because of politically motivated critics the greatness of this book has been 
dimmed and the influence of this adverse criticism is such that even Addepalli 
himself is partly influenced by them and very unfortunately so! In 1992 he 
says, that is, 24 years after the first publication, this book has become a useful 
tool to know that this is not the method to criticise Sri Sri! As Viswanatha said in 
an essay that it will not be a calamity to have a bad poet; but if you have in our 
midst a bad critic the whole world will be betrayed! This is exactly what has 
happend. Due to this Addepalli disowned himself. Sri Sri's emotion, Sri Sri's 
view point on poetry, Sri Sri's elegy, Sri Sri's metre - are some of the very gocd 
essays in this book which definitely lay down a path to evaluate even modern 
and progressive poetry. Only those people who are particular of content to the 
exclusion of artistic values may not like Addepalli's approach. As the Marxist's 
have no literary theory to evaluate literature, the method adopted by Addepalli 
in sixties, [ think, praiseworthy. 


Vi, 
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-RACHAMALLU RAMACHANDRA REDDY 
HARSH ICONOCLAST 


Ra Ra as Rachamallu Ramachandra Reddy is popularly known is a 
typical critic who professes Marxism as his faith. But unlike other Marxist critics, 
he is very unkind towards writers of not only the non Marxist thinking but 
sometimes towards his own Marxist writers, with his observations being most 
undemocratic. His over confidence in his capacity to find truth is unmatched. In 
an editorial of ‘Samvedana’ he himself has proclaimed that only when he is 
condemning literary crimes his criticism is harsh. Leaving this aspect aside, 
we find Ra Ra's critical assessments of Chalam, Gurajada and Digambara 
poets as praiseworthy. 


He says that Tilak a very lovable poet could not be progressive or 
romantic at some places. He has fallen a prey to the evil attraction of Prabandha 
which is filled with immoral Sringara. Ra Ra says to classify one as a progressive 
poet or a romantic poet one should go by his attitude to man - woman 
relationships. Ra Ra's logic which refuses to call Tilak as a progressive poet is 
highly convincing. Contesting the naming of Tilak as a romantic progressive by 
Kundurthi, Ra Rea has listed some characteristics of progressive poetry. Tilak in 
@ poem says that poetry's main intentions are beauty and pleasure whether it 
showers fire or nectar. Taking this as clue, Ra Ra says this pleasure of romantic 
poetry makes the reader and poet inactive, drowns him in intoxication, separates 
him from the social life and confines him to an ivory tower. But progressive 
poetry enthuses and strengthens the relationship of the individual with the 
society and makes the person active and shapes himas a warrior to fight life. 


On Chalam his opinions are remarkable. He had to assess Chalam 
afresh. He says ‘Chalam's latter life as a spiritual seeker is a great myth! he 
sees Chalam as a failure in philosophic or mystic poetry. He finds fault with 
‘Puroorava,' a very great play by Chalam and says that though it is a valuable 
work theoretically it is of no value whatsoever. 


in Ra Ra's opinion Chalam created his characters in ‘Maidanam' novel 
as noble savages who have no tender feelings like those of Anooradha in his 


'Sasanka!' He alleges that Chalam's feminine characters have no life other 
than sexual life. He even suspects that Chalam has not visualised woman as 
liberated individual. Ra Ra's eagerness to stress and highlight negative points - 
over shadow, if not ignore, the positive points in any work or author. He has 
great respect for Chalam and Gurajada. But while writing on them their nagative 
points are put forth with double the vigour as compared to the positive points. 


He poopoohed the people who have called Gurajada as ‘nonpoet' or 
‘bad poet.’ But he himself says in the same essay that Gurajada has abundant 
emotional sensitivity needed for great poetry but he has more intellectual 
approach than needed and that his own individuality had become a hurdle to 
Gurajada in becoming a great poet - He is not a regular practitioner of the 
poetic art. His eminence is no less for the fact that his poetic ‘pieces’ have 
more revolutionary ideas than real poetic merit says Ra Ra. He appreciates 
Gurajada for his ‘modernity’ but at the same time he refuses to accept Kandukuri 
the great leader of reformist movement, as modern. 


Ra Ra has no respect for Indian poetics (Alamkara Sastra) and 
condemns vehemently the critics who have followed the ‘legislation of the 
poetics’ in assessing modern poets. Addepalli Ramamohana Rao's scholarly 
work in Sri Sri was rudely condemned and abused by Ra Ra énly because he 
took recourse to Indian poetics for his criticism. But notice what Ra Ra has 
done while assessing the role and character of a hero (Nayaka) in Gurajada's 
play 'Kanya Sulkam.' 

“If you want to positively highlight a problem, (the play may be acomedy 
ora tragedy) the audience should develop sympathy and affection for the hero 
and heroine. That is the reason why there should be good and virtuous people. 
This is a must. They need not be Dheerodatta or Dheera Lalitha as prescribed 
by Alamkara Sastras but they should have the good character which begets 
the affection of the audience. If the main characters are not ‘positive’ characters 
(Virtuous characters) the problem in the drama cannot dream of a solution.” 

This quote betrays the inheret contradiction of Ra Ra who ‘quotes’ the 
very same which Alamkara Sastra condemns. His ideas on what a hero should 
be apparently looks modem, but it is a case of self inflicted blindness of plain 
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refusal to recognise what is relevant. 


Ra Ra's contrubution to Silpa criticism, though brief, is noteworthy. He 
judges Chalam as a great writer only because of his revolutionary ideas and 
volcanic emotion but not because of his perfect technique. In his view Chalam 
has never written either a good story or a god novel according to the tenets of 
Silpa. As per Ra Ra ‘Silpa is also an instrument with whose aid a writer should 
learn art. 


“Art means experience. Without the experience one can not call it an 
Ar. There may be great craftsmanship." 


"Every idea which is not necessary to the literature becomes contra to 
it; every word unnecessary to it turns and enemy to it. *---" if a wirter comes on 
to the stage instead of staying behind the curtain, and starts delivering a lecture 
like Chalam the literature which is being read by the reader simply becomes a 
newspaper” says Ra Ra. 


The above ideas of Ra Ra, though a Marxist, unequivocally lands him 
among the tribe of Silpa critics! 


His vituperative critical work is on Addepalli Rama Mohan Rao and his 
best works are on Gurajada & Chalam, Though his criticism is highly provocative 
and offensive, it can certainly be said that Ra Ra when he is at it, does not 
spare even his own friends. The Sanskrit description “Samana Dosha Drik 
(one who sees all faults with an equal eye) fits Ra Ra like of a glove. 


aoe 
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VYALLAMPATI VENKATA SUBBAIAH 
A FINE CRITIC OF FICTION 


Vallampati Venkata Subbaiah though not a widely known critic has his 
own place in the world of modern Telugu criticism. He is described as a Marxist 
critic because of his social alignments and personal sympathies with Progressive 
Writer's Association (called in Telugu as Arasam). But where ever he has chosen 
to cross the barties of his commitment he comes out as a good critic with deep 
insights. He has expressed the following ideas in his book ‘Anusheelana’. 

"it is very sad to say that in the hands of some Marxist Critics this 
method (Marxist criticism) has turned into a rigid mechanical system. They 

4 have gone to the extent of saying that there is no value need to be attributed to 
the form and concentrate on the content only. Shilpa, experiment, aesthetic 
value and such are almost ignored by them. Even if these criteria are assessed 
on a limited scale these diehards mock at them and call it of symptoms ot 
Bourgecis. They forget that Marxist criticism, while remaining at the centre has 
the liberal space to receive the good elements of other critical methods ff 
necessary. | submit that such an attitude is not a desirable phenomenon in any 
literature or in any age". 

It is to Vallampati's credit that he is not against literal values and 
condemns Marxist's superstitious belief that Marx and Engels said the literature 
depends on economic base only, in all times and places. Vallampati is very 
clear about Marxist approach to literary criticism. In his essay on Marxism and 
Literature he says that Marxists are against formalism but not form: Mere 
propaganda without style, shilpa, fine form, and artistic values are not accepted 
by Marx and Engels as Literature. 

Many of the good contemporary literary woks have been thoroughly 
analysed and criticised by Vallampati. A major contemporary issue in Telugu 
literature is what is called the 'Commerciai Novel’. In a very enlightening essay 
" on this topic he has given reasons for the birth of the commercial novel. He 

says that thé commercial novel, specially in Telugu Literature is a child of 
marriage between Bourgeois culture and the cinema a product of capitalist 
society. That is why, he says, the deformities of both the genres have come 
into this commercial novel. He has also enlisted the sociological reasons for 
the attraction and popularity of commercial novel. Delienating the difference 
between a literary novel and commercial novel in an able manner he says a 
good novel not only portrays the human behaviour but also comments on it 
which a commercial novel never does; in a good novel, both the story and the 
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particular intent of the writer exsists. But in commercial novel there is only 
story and no truth from life. He concludes this essay with the idea that 
‘Commercial novel is not only a literary problem but a social problem. 

Though Vallampati writes briefly, even as well within the short span of 
space his conclusions and comparisons reflect his depth in critical assessment. 
His observations on Kodavatiganti Kutumba Rao's characters are good 
examples of this. He says that Kutumba Rao's style does not give room for 
(loquacity) and has no place for fickle characteristics exactly those draw backs 
which downgrade Ravi Sastri in his opinion. Vallampati says that style and 
shilpa should not dominate any novel but should be the subtle underlining. In 
his opinion in Ravi Sastry's novels style and shilpa over shadow the purpose of 
the story. Because of this some of his novels touch only the minds of the 
teaders but not their hearts. He also says that Ravi Sastry had never managed 
to divert himself of the influence of the Romantic movement. 

With a convincingly logical approach, Vallampati concludes that ‘Ravi 
Sastry's depiction of ‘class conflict’ in 'Govulu Vasthunnai Jagraththa’ Novel 
has no economic base and has no theoretical strength. The most valuable and 
acceptable judgements of Vallampati is that the sarcastic broad sides of Kireeti 
Rao in the above novel are capable of misleading the reader and that he may 
support capitalism which is definitely not intended by Ravi Sastry. 

Vallampati's most unacceptable criticism is found in his essay on R.S. 
Sudarshanam's novel ‘Samsara Vruksham'. Though he is liable to be a suspect 
because of his Marxist outlook Vallampati has brought out the discrepancies in 
the main character of this novel correctly. His another opinion in this essay, 
that the present day intellectuals in India are unnecessarily trying to link up the 
existentialism and Advaitha is admissible with some reservation. 

But to say that the genre novel is not fit to receive the ideas on ‘search 
for the soul’ (Atmanveshana) ‘Practicing Advaitha' reflects a modern superstition, 
if not prejudice. The critic seems to have forgotten Buchibabu's Dayanidhi, 
Unnava's Ramadasu, and Viswanatha’s Dharama Rao or Harappa Most 
objectionable is Vallampati's casting aspersions on Sudarshanam's integrity 
and writing that Sudarshanam has intentionally distorted the Doctor's character. 
Here definitely Vallampati has thrown all restraints or limits of a critic to winds. 

Vallampati’s book on ‘Navala Shilpam (Shilpa of novel) is a welcome 
work in Telugu criticism. Which fills up a long felt. Vaceum all most ail the 
technicalities of novel are discussed in a very simple style in this treatise. While 
elaborating some concepts and some points, Vallampati has given some apt 
examples which show his scholarship and grasp on the subject. 

Some views expressed by Vallampati in this book are notable. 

(i) There are no novelists (in Telugu) who choose consciously not to interfere 
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in the narration as a writer and the narration should be objective in toto; 

(2) It is not improper to think that if Veyipadagalu and Chivaraku Migiledi 
would have been more powerful if they have been writtern in first person 
from the 'View point’ of Dharama Rao and Dayanidhi respectively. 

(3) The wirter as a narrator may change his make-up and guise in any 
number of ways but it is difficult for him to compietely disappear from the 
novel. 

(4) Unnava has the talent of elaborating the background (setting) but not in 
describing the characters. 

(5) To spell out all the thoughts of a character is not at all a good ideal. 

(6) Undoubtedly in Telugu Viswanatha is a novelist who has widest scope. 

(7) The total experience of a story is indicated by its ending. 

, (8) A novelist who has some belief (commitment?) can grasp life in all its 

¢ depth more than a novelist who has no beliefs at all. Such a novelist is 
not only capable of telling us how life is and also why it is so. 

(9) Viswanatha's talent flowers more while putting forth his argument than 
in writing dialogue. 

(10) Viswanatha did not welcome a social change. His style is not dry. There 
is no dearth of emoition in it. As he knew the purpose of his style, he has 
no fascination towards it. For this we have to see the contexts where he 
has used Sanskrit compounds. 

(11) In Maheedhara's novels variation in characters and psychic deapth is at 
a low level. That is why his characters appear as if they are ail type 
characters. . 

This book difinitely is of use to a critic in the genre (novel) criticism. 
Vallampati says that though literary critic may guide the young writers, he should 
not forget his limits as critic while doing so. He should Keep in mind that a 
writer always desires more liberty than others. Only then criticism will be useful. 

Though Vallampati Vankata Subbaiah is a Marxist by faith, he is not 
against aesthetic values. This virtue in him has made him a stand out and a 
good critic. The problem in criticism is whether criticism shouid be done from 
the point of view of the creative writer or critic, Vailampati has a very good 
solution for this - A critic has to accept and respect the point of view of the 
writer till he understands his work. if itis not possible he is liable to misunderstand 
it. Latter on critic should assess the usefulness of the experience given by the 
work and value of the work. This can be done only from the point of view of the 
critic. If the critic tries this keeping aside his beliefs he is taking only the ‘form’ 
into congnisance not the ‘content! for this has only a limited use. 

Vallampati is a notable critic on novels and stories, genres which have 
not attracted the atention of critics to the desirable extent. 
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K.V. RAMANA REDDY 
EYE FOR BIOGRAPHICAL DETAIL 


Popularly known as K.V.R., K.V Ramanareddy who passed away 
recently has to his credit interesting works on GURAJADA and DUVVURI which 
are well researched documents. K.V.R’'s forwords to Sri Sri's complete works, 
edited by him, place him right on the top as a critic of worth. 

On Gurajada, the details given by K.V.R. in book MAHODAYAM are 
not only voluminous but also qualitative and highly useful. While writing these 
two good books on Gurujada and Duwvuri, K.V.R. as a marxist could have 
shaped them as fine examples of the marxist school of criticism, but he has not 
done so. instead, he has slipped into biographical criticism here and there. 
Though the utility of this type of criticism is yet to be decided, the information 
recorded by K.V.R in this type of criticism may be useful in future in knowing 
the process of creation of art. 

K.V.R. at some places in his MAHODAYAM compared Gurajada's 
stories with others’ stories. Specially his comparison of Gurajada’s DIDDUBATU 
story with Kandukoori's Apoorva Brahmacharya Prahasanam is a remarkable 
one. 

K.V.R. generally never hesitates in giving judgement on the virtue or 
demerit of a work. He has elucidated many stanjas of Gurajada reflecting good 
scholarship. At many places it appears that he has tried to correlate the poet's 
life and the content of poem and some times with contemporary situation too. 
In Mahodayam the reader learns astonishingly many things about the Gurajada's 
period, some social movements like Brahma Samajam, anti nauch effort etc., 
Actually K.V.R has taken a lot of trouble to give more information about history, 
language movements and such other things which have difinitely added valuable 
back ground to Gurajada's literature. But he could not say or prove Gurajada 
as an excellent aritist. While judging Sri Sri in an essay K.V.R says that Sri Sri 
has proved that it is possible to write poetry with a social purpose without 
diminishing its aritistic value. Writing about Gurajada's drama Kanya Sulkam 
he says that there is no character in the play which is fit to be called hero. This 
is a very proper observation. Another valid observation of K.V.R. is that Soujanya 
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Raao in this play is like a god character which has descended on to the stage 
with the help of a machine. While accepting Gurajada's opinion that for the 
sake of necessity of Art he-never sacrificed the realism. K.V.R. concludes that 
for the writer (in general) the realistic world is the king and that art should 
accommodate itself to the dictates of realism, if it does not do so it is better to 


. Sacrifice the art itself. "Morality" no doubt is necessary. But it should be 


subservient to the regime of realism but not vice versa. 

Another good work of K.V.R. is on Duvvuri. Where he observes that 
Duyvuri wrote on political themes though he was not in politics. K.V.R has 
elucidated on all the works of Duvvuri including the influences of Tagore and 
other writers. Even in this book K.V.R has tried to present, the back ground on 
the related events to some of Duvuri's poems. Duwvuri Rami Reddy's fame 
rests mostly on his poem PANASHALA. But K.V.R. rightly says that Duvvuri's 
talent can be seen in many other poems. With this aim K.V.R. with perfection 
has tried to elucidate on all most all the works of Duvvuri. 

K.\V.R.'s greatest contribution to Telugu Literature is to editit on and 
compile all the works of Sri Sriin six volumes. Each of which has an editorial by 
him. Adding to this his essay on Sri Sri's poetry (1950-85) is a good useful 
work, 

Ih this anthology K.V.R. observes Sri Sri's awareness to Marxism is 
superfluous. K.V.R. also says that many readers of Sri Sri's Mahaprasthanam 
think that the whole anthology has come into their grip without caring to get at 
the meaning. Such impartial observations mark these essays. K.V.R. displays 
this exemplary objectivity that as a person Viswanatha with so many 
fundamental difference of opinions, is better than all his (Sri Sri's) 
contemporaries because he has recognised Sri Sri as a synonym to power. 
Even with personal attachment and affection at Sri Sri, K.V.R. could venture to 
observe that what Sri Sri has some times done to meet his own necessities he 
should not have done. He views that Sri Sri has more concern about his security 
than his responsibility. K.V.R. also observes that Sri Sri has learnt more from 
literature than from life. K.V.R. says Sri Sri along with Viswanatha, is fortunate 
to get recognition from all schools of critics. 

K.V.R. in an essay on Sri Sri’s spirituality tried to clarify some 
contradictions in him. According to him Sri Sri, only in his last days has turned 
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into a disbeliever in God, equating disbehief in God with materialsim, K.V.R 
says that every materialist is an atheist but not viceversa. 

In another essay K.V.R refuses to stamp Sri Sri as a futurist and so a 
‘fascist by a critic. He suggestes that we should see the total effect of Sri Sri's 
Mahaprasthanam and concludes that what we find is an attitude of sympathy 
towards Marxist philosophy. This does not mean that Mahaprasthanam is a 
monolithic material of a single philosophical trend. Despite his love towards Sri 
Sri, he condemns in a true Marxist manner, the naming of age by Sri Sri or 
Gurujada as epochmakers. He says that it will be correct to name other periods 
as per to-socio economic formations. 

. As in Sri Sri's poetry in K.V.R's criticism also there are many 
contradictions, it may be due to extra literary reasons, In an essay (1980) K.V.R. 
says Sri Sri stayed but at middle point while scaling to the heights of the mountain 
peak of MAHA KAVI. He also says that later Sri Sri has fallen down even from 
there. Likewise he says that if we look at the words of Sri Sriin his poems that 
carry a little meaning or no meaning at all, but in unison with each other they 
pack tremendous power. Elsewhere he opines that Sri Sri is committed in the 
Marxist sense and in another essay he notes him that even there surrealism 
and anarchy coexist with his Marxism. It is not my point to say that these are 
not facts but the methodology adopted by K.V.R. is not suitable to assess to Sri 
Sri's poetry which are bundles of contradictions. 

K.V.R's works have meagre literary value exposition but in contrast 
have much historical or biographical details which are also certainly helpful for 
iticism. But the adverse factor which presented K.V.R to have a more popular 
critic are his indifferent Telugu style and erratic diction. In spite of his association 
with Revolutionary Writer's Association he has strayed away from poeple 
(readers) only because of an erratic style. The people who favour Marxist 
ideology should be thankful to K.V.R. for his endeavour to keep the spirit of 
Marxism in literature alive after the progressive writer's association's relative 
inactivity from 1955. He is one of the pioneers in establishing the Revolutionary 
Writer's Association which openly supports the Naxalite movement. K.V.R had 
written innumerable essays which are yet to be compiled into anthologies. 


CE 


G. LAXMINARASAIAH 


CRITICISM TO ACTIVISM 


Eighteen essays on ‘Methods to Construct Poetry’ brought 
Laxminarasaiah (LN) into prominance in the field fo literary criticism. While 
some of the methods adopted by him are apparently new to Telugu Literature, 
some do have Linguistic background. 

Objective Corelative, Gesture, Misplacement, Defamiliarisation, 
Imagism, Dramatic Monologue, Personification, Conciet, Paradox, 
Conversational style, Description, Symbol, Irony, Prose poem, Allusion, 
Mythopoeie - these are methods Laxminarasaiah has tried to apply to Telugu- 


Modern poetry. A few of these are Linguistic oriented and many of these are 


used by general literateurs. It has to be recorded that some of these have been 
popularised by the younger generation of critics, 

In the field of criticism in Telugu, Chekuri Rama Rao has now and then 
Sought to adopt the linguistic methods. But Chera did not imported any thing 
from Linguistics as such but used it to suit his convenience inventing his own 
methods. 

By introducing these methods into Telugu criticism and by applying 
them to Telugu poems, definitely Laxminarasaiah has helped the students of 
criticism to analyse and also to understand the process of poeticisation. But 


” this technique of criticism i.e. ‘applying a ready made method or concept to 


Poetry, now and then pushes the critic on to the wrong track. This can be seen 
even in Laxminarasaiah's work too. In his enthusiasm to apply the above 
methods he has taken some poems as examples which actually lack poetry. In 
spite of this major lacuna we can say Laxminarasaiah has done his best in 
application of these methods. As he has adapted all these methods from English 
criticism in almost all his essays he has quoted from the originals and later on 
he has given a Telugu translation of his own to the method which is definitely a 
good effort. 

In applying objective corelative theory of Eliot to Telugu poetry he has 
observed that no critic has named it in Telugu. In fact this concept is not at all 
new to the people who are well versed in Indian Alankara Sastra. Prof. K. 
Krishna Murthy has observed that this objective corelative is nothing but 
VIBHAVA of Rasa theory. In his book “suggestion and Statement in poetry” 
Krishna Rayan has also indirectly came to the same conclusion in the essay 
“Suggestion: Objective Corelative’. Eliot used this concept with refernce to 
‘Hamlet’, That is, this concept is meant for a full length Drama or a big poem 


LLL WE 


where an experience like our RASA is intended. Vibhava is only a step to fulfil 
this purpose of getting ‘experience’. It is yet to be thought over whether it is 
suitable for applying to short poems as Laxminarasaiah has done. However 
‘the explanation regarding this concept is given by him is correct. 

Personification and Defamiliarisation etc., can be found in our traditional 
Alankara Sastras, but they are classified in a different manner. As an example 
from Dhwanyaloka, look at this: “A mirror has become blind because of the 
exhaling" The aesthetician raises the question here how can a mirror, an 
inanimate thing, become blind? So it ‘suggests’ or stands for some thing else: 
My point is such examples (in personifying} already do exist in a different context. 

While writing on symbol, Laxminarasaiah has said that if the poet uses 
those symbols which are not a part of the experience of the reader then the 
poem lacks clarity. 'Mo's' poetry suffers from this Lacunea. | think this is a 
correct observation. That is the reason why poets like Narayana Babu and Sri 
Sri have used mythological symbois as they are ready-made with a certain 
‘meaning’ the poets skill fully extracting an altogether different meaning 
according to the context. 

Laxminarasaiah's efforts to establish these methods in Telugu criticism 
are a welcome development. But later on he has shifted from this ‘formal’ 
approach to the social aspects, specially Dalit view point. There he has tried to 
enthuse Daiit poets (i.e., dalits who write poetry with Dalit content and attitude). 
In this changed attire he says the agenda of Dalit poetry is native Marxism. He 
points out and highlights the Ambedkar's view that here’ division of labour is 
dependant on caste system alone and that is why not only is there a division of 
labour is done but there also is a labourers’ division. Strictly adhering to Dr. 
Ambedkar's ideas he believes that without destroying the caste system we 
cannot bring economic equality and an egalatarian society, 

Writing on Dalit's poetry he rightly observes that these poets are 
throwing away the Hindu symbols of higher castes. 

But it is unfortunate that Laxminarasaiah in his enthusiasm to espouse 
the Dalit cause comes to the conclusion that even apoetic expressions of some 
Dalit poets are with full of life as they are 'siraight fresh and harsh’. This certainly 
is not the same Laximinarasaiah who had earlier deliniated intricate methods 
of poetry construction! 

His 'ascendency’ from criticisrn to social activism is definitely a loss to 
the general reader while it may be a gain to Dalit poetry. He could have enriched 
Telugu criticism had he continued his endeavours in the area of ‘formalist’ 
criticism. 


CY MMq@_ /@@@eEXq |Z S V/V Ue 


SRI SRI 


REVOLUTIONARY POET AS CRITIC 


A pioneer of Telugu progressive poetry Sri Sri has also contributed to 
the corpus of criticism in Telugu. On the pioneer Gurajada Appa Rao he is a 
weil known applied critic and had dealt with many theoritical aspects in his 
essays or recorded speeches. His Sahityopanishath, a metrical dialogue with 
Arudra is text book lesson containing many basic points on literature. Though 
Sri Sri was a staunch Marxist, till his last breath, interestingly many of his views 
on literature are traditional and some of them are not at all in accordance with 
Marxism. 

Elaborating his views on poetry he says - “Pure poetry, just poetry, 
poetry but nothing else, uncontaminated poetry without dilution in the thing. 
Applied poetry is a different one. It is useful poetry, mundane poetry. Poetry is 
like Brahma which is just itself and nothing else. This is the aim and objective 
of poetic efforts. Even if it can not be attained all at the quest for it should go on 
without a stop. In this search the poet may face hopelessness but his journey 
should go on", - All this from a Marxist poet!! And flatly contradicting this idea 
Sri Sri says at another place "! lay down condition on poet who is working in 
this laboratory. The fruits there of should not be owned only by you but have a 
social purpose, for society has the right to utilise them. Thus it becomes applied 
poetry in the hands of society. All the applied poetry of the past becomes raw 
material for your future researches. If you use poetry for your own ends - - it 
means you are betraying the poetry". 

Between these two opinions where actually does Sri Sri stand!? It is 
rather difficult for a lay person to determine whether Sri Sri really stands for the 
Marxist or for the traditional out look on literature. Unlike many Marxists, carried 
away by the illusion of content, Sri Sri had never compromimised with literary 
values. If we observe the combinations presented by him with poetry and 
technique, his bent of mind can be understood very clearly. 


"(minus) poetry Not only poetry without idea but also 
Minus) Technique poetry with many flaws. 

(Minus) Poetry A virgin with all good features but 

( Plus) Technique lifeless. 

(Plus) Poetry Here he has quoted aptly a Telugu verse 
(Minus) Technique which has no techinique 
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(Plus) Poetry Ex. Between the green bud and the red 
(Plus) Technique youth sat and sang by Time and shed 
From eyes and tresses flowers and tears 
From heart and spirit hopes and fears. 
(- A.C. Swinburne's 'Songs before Sun Rise’) 

Quoting the third set from the above some people of Rasa School may 
Say - - “It does not matter how you say if there is an idea" which means they 
are not for totality of essentials. With dificiency in any point, poetry can not be 
a perfect piece of art. So great poetry is that which proposes great ideas." 

Though the above ideas are written by him in 1935, Sri Sri as a critic 
was never against literary values. Sri Sri definitely stands for the content which 
has a progressive element. His considered opinion is "Prior to Social Revolution, 
literary revolution should be brought". He also says that "a person who has no 
faith on Marxism and Leninism can not be a progressive writer". Probably Sri 
Sri has made an attempt to synthesise both the views of Alankarikas and 
Marxists. He has never disowned his view expressed in thirtees and forties. He 
has never disowned seriously his opinion that 'poets' search for RASA is just 
similar to knowledge of Brahma acquired by Yogi's. In an intro to Ravi Sastry's 
story collection he has proposed a new theory regarding RASA named it 
RASANA. Chera’s opinion is that we find in Sri Sri the minimum of Marxist 
analysis, is true. Though Sri Sri's support to Marxist writers and ideology is 
unquestionable as a critic he balscally tilted more towards traditional concepts 
only. 

Sri Sri says a critic should be a very good scholar and there is difference 
between literary criticism and tamarind soup. He says old and new are two 
methods. The origin and aim of both these being same. So arguments against 
these two by critics with hatred is disrespect to the literature. He also says that 
it is true that progressive writers brought a revolution in literature - - but it is 
certainly not against literature of the yore. 

As a critic Sri Sri accepts truth has many facets. Only a perticular line 
of thinking may represent a fact of Truth but not the whole Truth. To a question 
about wanton misinterpretation by some critics Sri Sri's answer shows his 
healthy ideas on criticism. He says "Let them misinterpret. That is a view point. 
Let them write. Even then there is no necessity to scold them or tear them to 
pieces". 

Elaborating about Socialist Realism’ in the same interview, he says 
‘without establishing socialism politically, Socialist Realism can not be brought 
over to Literature . . . we have to simply create a literature which lays the path 


to Socialist Realism. Premchand has done this in our country". Sri Sri says 
that "Criticism should not be cruel" He judged Ra Ra as the ‘unkindest critic’! 
And some of Sri Sri’s views as critic are plain nonsense! For example - he says 
"Dhwani (Ambiguity or suggestion) poetry is that which suggests communism. 
Even this suggestive poetry would be written only. when communism is 
established. Till then we can only be technicians"! He has indulged in one or 
two such utterances which can be conveniently ignored. 

Coming to Sti Sri's applied criticism some of his essays on Gurajada's 
works are standard ones. Specially the one on Muthyalasaram metre created 
by Gurajada is worthy to be called a doctoral thesis. Though he is very very 
fond of Gurajada and his Kanyasulkam, and angry on the people who dare to 
say Gurajada a non-poet, did not feel shy to expose the impropreities and 
flaws committed by Gurajada. Though Sti Sri considers Gurajada as the inventor 
of Muthyalasaram metre, he considers him to be an immature practioner of 
that metre and considers his poetry depthless. He considered Viswanatha as a 
superior practioner of this metre. In his work on this metre he clearly states that 
“a poem acquires universality only when Rasa aspect is treated with full respect 
but not by mere good composition, Even then to have a look on Form is certainly 
not wasteful. Artist is also knower of the secrets of metre." This opinion leads 
Sri Sri to cross the boundaries of technical criticism which is only a first rung in 
real criticism. 

Sri Sri has meticulously categorised all the works of Gurajada into four 
devision though he has written very briefly on Madhura Vani of Kanyasulkany 
comparing with Vasantha Sena, Nana, Chinthamni, Thais of Anatole France all 
prostitutes - this is a thought provoking effort. 

As he said in an interview, his work is only to throw hints, and other 
critics should work upon it. Of course his stature is respected by all - - and 
Arudra, K.V.R. have followed up the hints and have done excellent work on 
Gurajada. 
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A WELCOME EFFORT 
KOVELA SAMPATHKUMARACHARYA 


There is an adage that says: "Only a scholar knows the labour of a 
scholar; and a poet can recognise another poet's difficulty in creating a poem - 
Ina like manner we can say that a critic's contribution to literature can properly 
be assessed only by another critic. Mudigonda Veerabhadraiah stands as a 
convincing proof of this truth. 

Veerabhadraiah is a good critic. He stepped into the field of criticism 
with his book the ‘Telugu Poetry - Social Theories' which won the A.P. Sahitya 
Akademi Award in 1980. Recognised thus Veerabhadraiah's varied contribution 
to Telugu criticism gained momentum. A certain youthful enthusiasm and an 
adventurous spirit pervade his style of criticism. Against this background, he 
has stead fastly continued to assess the contemporary critics and focus on the 
principles in these short critical essays. To enjoy and to appreciate a book is 
‘one thing, and to find out the causative factors contributing to that aesthetic 
pleasure is quite another. The latter factor should be the real spirit of critic and 
this demands imaginative and penetrative look - an eagle eye. This is a sine - 
qua - non of critical probocis a good critic's nature. Though some critics despite 
their continuous and long criticism, it is difficult to grasp what actually some of 
them are conveying. Once a well know critic had written a lengthy essay -.and 
at the end of that essay Veerabhadraiah has distilled the essence into precise 
and brief points about the whole essay. This quality of Veerabhadraiah is a 
pointer to organised and schematic expressive power of presentation. Even in 
this volume he has classified the critics into four categories in the introductory 
essy and while writing about Chera's work he has listed ten points as a summary 
and which prove the point | am making. 

Veerabhadraiaha's sharpness had blossomed in his very first book of 
criticism. Poets generally write poems with indefinable, intrinsic influences. 
But many of them do not at all think that they are writing with some social or 
philosophical theories. They may not have such a consciousness. From the 
works of such poets, Veerabhadraiah has discovered many sociai theories 
and focussed on them in a convincing manner in his volume ‘Telugu Poetry - 
Social Theories’. No wonder it won the attention and honour of Sahitya Akademi. 

Leaving out the books edited by him, Veerabhadraiah's fifteen books 
on criticism can be catagorised into two groups. His books Viz. ‘A study of 
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Veyipadagalu, Sri J.K.'s philosophy and the Novel 'Chivaraku Migiledi, A study 
of some Humanist poets, ‘Ravi Sastry’s Dharmic Epic - Moodu kathala 
Bangaram, "Shilpa in Veyipadagalu novel". come under applied criticism: 
‘Principles of criticism, and "Philosophy of Fine Arts" - A comparative study of 
fundamentals" fall under theoretical criticism - and with these two works he 
has strengthened, todays field of Telugu criticism. 

Objectivity is a basic requirement in a critic. If we study 
Veerabhadraiah's works we can findout how he is most objective to the core. 
Inspite of his great respect on the greatness and usefulness of Viswanatha's 
literture, he is outspoken in listing out the defects or flaws in Dharma Rao's 
Charactarisation in 'Veyipadagalu’, though some critics may differ. There have 
been a variety of critical works on the novel ‘Chivaraku Migiledi' of Buchi Babu. 
But Veerabhadraiah is rightly respected for his stunning discovery of the basis 
of 'Chivaraku Migiledi novel as J.K's Philosophy. Though this point is originally 
suggested by Suprasanna, this is elaborated by Veerabhadraiah with sound 
reasoning. This has brought a change in viewing that celebrated novel. Though 
Buchibabu had never given a clue to his novel in this direction, because of 
Veerabhadraiah, the reader feels convinced of the influence of J.K's thought 
on this novel. Here we have to take congnizance of and discuss important 
factor. Unkonwn to him a writer's sub conscious and unconscious definitely 
enter in his writings too. They influence his mode of writing too. 
Veerabhadraiah's work on Ravi Sastry’s Moodu Kathala Bangaram' supported 
by elaborate and convincing evidences from Sastry's novel, prove that it is an 
epic of righteousness, though an adventurous one, and is a most noteworthy 
achievement. It is a fact that at the concious level Sastry's novels have a Marxist 
base. Which point of view has already been cited in his novels and discussed 
in detail. But at a higher plane his cultural and genetic adherence to the strength 
of the Indian sense of righteousness is clearly noticable. This aspect is seen in 
Moodu Kathala Bangaram not only in the construction and treatment of theme, 
but also even in discriptions and portrayals which do present a strange 
sequence! In the novel 'Rattalu - Rembabu', and in this 'Bangaram’ novel by 
his brilliance of treatment the novelist has protected his hero's virtue and 
heroine's chastity and their righteousness. With such points, the criticism of 
this novel by Veerabhadraiah lays down the way to arrive at the central point 
and the real intention of a creative writer. This work of Veerabhadraiah has yet 
another important message of underlining the need for the necessity of 
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reassessing all the works of Ravi Sastri. 

At the time of Veerabhadraiah's entry into the field of criticism, a new 
technique was being adopted by young poets. Symbol and Image became 
poweful means of expression. Seshendra, recognised as the pioneer of this 
change, has impressed the Telugu Literary world by his concept of Literary 
Consiousness'. This concept has influenced the youth who were tired of different 
political and economic theories. But these imagery and symbol have made it 
tough for the common reader to understand Telugu poetry. At this point the 
need was felt for the critics to invent and elaborate the means to understand 
such poetry. In this field Chera is almost first critic who have taken up this 
resposibility. His efforts have made it easy to understand many young poets. 
Next to him, Veerabhadraiah is the only critic (in my view) who has offered 
criticism in an organised manner and with necessary clarity. He has literally 
gone to many towns giving demonstrative lectures on Modern poetry and 
elaborating the technique and methods to understand symbols and images. 
With the help of an over head projector, he has given what can be termed as 
practical lessons at many literary gatherings in many of which | too was a 
participant. His demonstrative lecture at Rajahmundry organised by Jatheeya 
Sahithya Parishad, have enlightened and electrified many people. Of course 
the orgin and inspiration for all this is his own book Philosophy of Fine Arts - 
(Comparative study). As far as | know no one had produced such a book prior 
to him. This work was written by him, basing on tri fundamentals viz., Beauty, 
Cause of Art, expression in Art. A special feature in this book by Veerabhadraiah 
is a thorough comparison of the western and Indian Art theories. Where in he 
had elaborated on symbol and imagination with clarity. He has enunciated the 
difference between Image and Figures of Speech. Thus making this book useful 
as the key to the vault of poetic methods. 

A fact in the field of criticism which is not seen in other fields. is the 
vast scope for differences of opinion leading to pro and anti. Some of 
Veerabhadraiah's opinions, we cannot say are acceptable to all. | do differ with 
Veerabhadraiah on opinions and ideas on symbol and image. This however 
does not present me from properly estimating his pioneering efforts in this 
field. Likewise there may be many ideas which are not acceptable to many 
critics. But his sharp thinking and sincerety behind his proposals and conclusions 
should find wide acceptance. 

His definition of Mini poem is proof enough of Veerabhadra's clarity 
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and precision. There are many critics who have defined ‘Mini poem’ - a new 
phenomenon in Telugu. After a deep study of the material he could arrive ata 
scientific definition and say that "a Mini poem's Mininess should be decided by 
its image and not by, its size. 'Mini poem does contain only a ‘Image’. His 
definition is very very apt. Hither to, | remember my proposal of ‘Bhava Gana’ 
(Lyrical emotiv expression) in the context of Prose Poem. What Bhava Gana 
is to the base of prose poem, Image is to the Mini Poem. We see many such 
proposals in his works which reflect his scientific and methodical way of thinking. 

His essay on Marxist poetics is a proof of his elaborate and deep study 
in that modern branch. His knowedge of J.K's philosophy, Sri Aurobindo's 
thought, Ananda Kumara Swamy's contribution, Tagore, Ananda Vardhana, 
Abhinavagupta and Jagannatha's ideas on Aesthetics has added depth to his 
literary criticism. All his fifteen books are proofs of this remarkable learning. 

With this experience, Veerabhadraiah has written these essays to 
introduce the methods and contributions of the contemporary critics on modern 
Telugu literature. This book is sure to help these critics to feel the necessity to 
clarify and reassess themselves. He has chosen only these critics according 
to the canons which he has given in the introductory essay and these are for 
open debate. Even if they are so, it must be admitted that certain parameters 
have to be laid down to choose particular critics. 

However it must be said that Veerabhadraiah has not chosen these 
critics in an arbitrary manner. Critics who believe in different theories, opinions, 
methods and trends appear on these pages. There are two categories of critics 
in this book-Nationalist critics and Marxist critics. Some of them are diametrically 
opposed to each other. As a ture literary critic Veerabhadraiah has written about 
these critics with equanimity and objectivity. All these critics are committed to 
criticism and are front rankers in the field. Baring Viswanatha, Sri Sri, Ra Ra 
and K.V.R all are happily with us enriching the science of literary criticism. 

Of course we cannot say thal all aspects of these critics have been 
deait with in this book in an exhaustive manner. As these books were originally 
written for publication in a literary supplement of an English daily they have to 
be trimmed by the demands of space and other consrtraints. Despite their 
limitation it is to the credit of Veerabhadraiah that he has given every article a 
certain roundness and has highlighted the central point and main spirit of these 
critics. In prefacing the publication of these essays in the paper, the concerned 
editor has aptly said as "an over view of some of the leading modern Telugu 
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critics with a foucs on their works”. That is why, at some places, we find some 
point presented briefly and not in detail. These essays certainly enthuse the 
reader to study these critics in detail. | am sure this is the first volume of its kind 
which helps to learn about our front ranking critics through one work. 

This book has added yet another feather to Veerabhadraiah's crop 
and as some of his critical works on Ravi Sastri, Viswanatha and on comparative 
aesthetics, this book too is a worth while contribution to Telugu Literary criticism. 

| congratulate Veerabhadraiah for introducing these critics to the Nation 
for this is first time such a good number of Telugu critics are being introduced 
to the English reader and Vakati Panduranga Rao for inspiring the author to 
undertake this pioneering endeavour. 

| wish that Veerabhadraiah should not rest on his laurels he should 
further enrich the field of Telugu criticism. 

Telugu Literary Criticism expects from him some more adventurous 
works and | am having full confidence in his ability to discharge this literary 
responsibility. 

As a critic | offer my best wishes to a brother - in - arms. 
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Veerabhadraiaha's sharpness had blossomed in his very 
first book of criticism. Poets generally write poems with 
indefinable, intrinsic influences. But many of them do not 
at all think that they are writing with some social or 
philosophical theories. They may not have such a 
consciousness. From the works of such poets, 
Veerabhadraiah has discovered many social theories and 
focussed on them in a convincing manner in his volume 
‘Telugu Poetry - Social Theories'. No wonder it won the 
attention and honour of Sahitya Akademi. 


~ KOVELA SAMPATHKUMARACHARYA 


Dr. Veerabhadraiah appreciated the historical significance 
of Seshendra's poetry and criticism and wrote extensively, 
about his work which the mainstream Telugu literary world 
had largely ignored. This in itself was an act of courage 
Or. Veerabhadraiah had also provided critical insights into 
classics like Veyipadgalu, and Chivaraku Migiledi (the last 
mentioned with particular reference to the thought of J. 
Kishna Murthy) Dr. Veerabhadraiah brought his 
tremendous knowledge of Sanskrit, Telugu and English 
literatures and oriental and Western philosophy to bear 
on literary criticism. He never allowed his tikes and dislikes 
to influence his appreciation or assessment of literary 
work. There in lies the difference between his and many 
other cirtics one has known. 


- PHANI KUMAR 


